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WAGNER DAS RHEING®LD

[oporue apysbs!

Pap npuBetcTBOBaTh Ha CpeaHem Ypane y4yacTHUKOB
MexzyHapoaHoN MONOLEXHON OPKECTPOBON akasemum!

HecmoTps Ha BCe CNOXHOCTW W BbI30BbI, 3Ta TBOPYECKas
MHMLMATMBA NPOAOXAET XNTb 1 pa3euBatbcs. O6MeH
OMbITOM, XMBOE 00LLEHNE, COBMECTHOE TBOPYECTBO - BCE
370 060rallaeT y4aCTHUKOB W CRyLlaTenei, cnocobeTByeT
YKPEMEHNIO TyMaHUTaPHBIX U IPYXECKUX CBS3EA.

B aTom rogy akanemvs peanuayet YHUKanbHblii TBOPYECKUi
npoekT. KoHuepTHOoe ncnonHeHue onepsl Puxapaa Barnepa
«30n0T0 PeiiHa» 06beanHUT MexXayHapOaHbI MONOAEX-
HbI YalNKOBCKMIA-0PKECTP, CONMCTOB BEAYLLMX ONEPHbIX
Teatpos Poccuu u FepmaHnm, N3BECTHLIX AUPUXEPOB
1 MOCTAHOBLLMKOB.

Oco6eHHO NPUSTHO 1 MOYETHO, YTO NPEMbEPHOE MOAYCLE-
HIYECKOE MCMOJHEHWE OMNepbl COCTOMTCS B CTONMLE Ypana
1 CTaHET OJHMM W3 3HAKOBLIX COOLITMI Mopa MepmaHun
B Poccumn. CnekTaknb Takxe yBUAAT Xutenn Huxxero
Taruna, a B aBrycte HacnaauTbCcs onepon NPoCcNaBneHHOro
Knaccuka CMOryT 1 xuTenu roponos basapun.

Bnaroaapio Bcex opraH13aTopoB PKOro MexayHapoaHOro
npoekTa: My3blKaHTOB, Menaroros, COJWCTOB,
XYLOXECTBEHHbIX PYKOBOAWTENeR. Hagewcb, 4TO
CeepanoBckas 06nacTb 0CTAHETCS B BalUUX Cepauax
MECTOM KyJIbTYPHOrO AManora 1 TBOpYecTBa.

EBrenHuin Kyisalues,
rybepHatop CBepmioBckoii 0bnactu

Dear Friends!

| am happy to welcome the participants of the International
Youth Orchestra Academy to the Middle Urals!

Despite all the difficulties and challenges, this creative
initiative continues to live and advance. Sharing experi-
ences, live communication, joint creative activities - all
this enriches the participants and listeners, contributes
to strengthening of people-to-people and friendly ties.

This year the Academy is implementing a unique art
project. The concert performance of Richard Wagner’s
Das Rheingold will unite the International Tchaikovsky
Youth Orchestra, soloists of the leading opera houses of
Russia and Germany, famous conductors and directors.

It is especially pleasant and honorable that the premiere
performance of the opera will take place in the Urals
capital and will become one of the landmark events of the
Year of Germany in Russia. The residents of Nizhny Tagil
will also see this production, and in August, residents of
Bavaria will have a chance to enjoy the famous classic’s
opera.

Thank you to all the organizers of this vibrant
international project: musicians, professors, soloists,
and artistic directors. | hope that the Sverdlovsk Region
will remain in your hearts as a place of cultural dialogue
and creativity.

Yevgeny Kuyvashev
Governor of Sverdlovsk Region
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[oporve apy3bs!

B atom rogy nporpamma PocCuiiCKO-HeMeLKO My3bl-
KanbHOI akagemMun NONHOCTbI0 MOCBSILLEHA TBOPYECTBY
OJHOr0 M3 CaMmblX BbIAAIOLLMXCS HEMELKMX KOMMNO3MTOPOB
CBOEro BpemeHu Puxapaa BarHepa.

OH Npou3BEN PEBONIOLMOHHBI NEPEeBOPOT B ONEPHOM
WCKYCCTBE 1 OTKPLIN MY Th [/151 PA3BMTUSA HOBOIO My3biKalb-
HOTO HanpaeieHns — CTAA MOAEPH. Ero BansHNe n ugen
[0 CUX NOP HAXOASAT OTKANK B My3blKalbHOM MUpE.

B cocTaBe MexayHapoLHOro MOnoAEXHOro YamkoBckui-
OpKecTpa y4aCTHUKM akafeMun NpeacTaBsat «3010T0
PeliHa» - nepsyto 4aCTb BCEMUPHO 3HAMEHWTOI BarHepOB-
ckoit TeTpanorum «Konblo HUbenyHra» - u BNepBbie
BBICTYNSAT C ONEPHbIM PENepTyapoMm.

Wcnonnenwe «Konbla HMbenyHra» BarHepa faxe onbITHbIMM
My3blkaHTaMy BOCMPUHUMAETCS Kak CNOXHas 3aAada, Ho
5 abCOMIOTHO YBEPEH, YTO KOMNEKTUB akaeMum YCreLlHo
CNpaBUTCS C MPOEKTOM, B KOTOPBINA yXe BNOXEHO OrPOMHOE
KONMMYECTBO CUA 1 SHEPTIM CO CTOPOHBI OPraHN3aTopoB —
Ceepanosckon ¢unapmonnn n «<RCCR Projects GmbH
Berlin».

OpkecTpoBas akagemus — 2021 BHOCUT BaXHblii BKNaA,
B Pa3BUTIE FEPMaHO-POCCUIACKNX KYNbTYPHLIX CBA3EN
1 IBNSIETCS 4acTbio nporpammsl Fopa Mepmanny B Poccum
2020/2021, co3paHHOi AN YKPENAeHUs OTHOLWEHMWIA
MEXAY HaLMMK CTPaHaMK 1 CO3AaHUS HOBbIX NAPTHEPCKMX
cBA3eil B 00n1acTax KyNbTypbl, HAYKM 1 AKOHOMUKM.

1 yBepeH, 4To Poccuiicko-HemeLkas My3blkaibHast akage-
MW$i BHOBb CTAHET UCTOYHUKOM BJOXHOBEHMS U HeoLe-
HUMOrO OnbiTa AN BCEX Y4aCTHMKOB. pedBkyLia
npeacTosMe 3aMeyaTesbHble BLICTYMAEHNS U Xenaio
BCEM B MONHOW Mepe HaCnaauTbCs MpPeKpacHbIM
My3blKabHbIM COBbITMEM!

Martwnac Kpyae,
reHepanbHbIi KOHCYN
®epepatusHoii Pecnybnvku Mepmanun B ExatepuHbypre

Dear Friends!

This year, the program of the Russian-German Music
Academy is devoted to the work of one of the most
prominent German composers of his time, Richard
Wagner.

He had a game changing influence on the opera art, paving
the way for the development of a new musical style - the
Art Nouveau. His influence and ideas still resonate in
today’s music world.

As part of the International Tchaikovsky Youth Orchestra, the
participants of the Academy will present Das Rheingold -
the first part of the world famous Wagnerian tetralogy Der
Ring des Nibelungen and for the first time, will perform an
opera repertoire.

Performing Wagner’s Ring des Nibelungen appears as a
complex task even for the experienced musicians, but
| am absolutely convinced that the Academy team will do
a great job on the project, in which a huge amount of effort
and energy has already been invested - on the part of its
organizers - the Sverdlovsk Philharmonic and RCCR
Projects GmbH Berlin.

The Orchestral Academy-2021 makes an important
contribution to the development of German-Russian
cultural connections and is part of the 2020/2021 Year of
Germany in Russia programme, created to strengthen the
relations between our countries and foster new partnerships
in the fields of culture, science and economics.

| am sure that the Russian-German Music Academy will
once again become a source of inspiration and invaluable
experience for all participants. Looking forward to the
upcoming wonderful performances and wishing everyone
to enjoy this fantastic musical event fully!

Mathias Kruse
Consul General
of the Federal Republic of Germany in Yekaterinburg
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WAGNER DAS RHEING®LD

Puxapg Barsep - Bblgatowiascs ¢urypa B My3blkaabHON
Xn3Hu Poccuu. TMocne BeICTYNAEHUI KoMno3uTopa B Poc-
cum B 1863 roay ero my3bika BOLLA B penepTyaphbl PyCCKMX
Teatpos. OHa B paBHOI CTENEHW BLOXHOBASNA AnekcaHapa
bopoanna, Monecta Mycoprckoro, Hukonas Pumckoro-
Kopcakosa. Métp Yainkosckuin cka3an o Barhepe namsrHble
cnosa: «Kak 6bl Mbl H1 OTHOCMAMCH K My3blke BarHepa, HO
oTpuLATh e cuny, eé KanuTanbHOE 3HaYeHNEe 1 BIMSHIE Ha
BCE COBPEMEHHOE MY3bIKabHOE UCKYCCTBO — HEBO3MOXHO>.

C 1941 ropa my3bika Puxappa BarHepa He 3Byvana
B Poccum BnnoThb 0o pacnaga Cosetckoro Cotosa. 3a BeCb
3TOT JOANIA NEPUOS MOXHO BCTIOMHUTb NNLLb eAVNHUYHbIE
MOCTaHOBKM €ro onep.

Hakoweu, ¢ 2013 roga, rona 200-netus Puxapaa Bartepa,
COYMHEHNS KOMNO3UTOPA BHOBbL 3a3By4ann B CaHKT-
MeTepbypre npu copeicTeum Banepus M'epruesa — 04HOTO
3 rNaBHbIX CTOPOHHKKOB BO3POXAEHNS My3blkn Barvepa
B Poccum.

MycTb amMbuLLMO3HbI NpoekT «30n0T0 PeiiHa» B ExaTepuH-
Oypre cTaHeT bonbLuym ycrnexom Fopa lepmanuy B Poccum
2020/2021, a MexayHapoAHbIA MONOLEXHbIA OPKECTP,
MacTep-KNnacchl 1 CeMUHaphI, NEKUMN 1 AUCKYCCUM CAena-
10T TBOPYECTBO MOEr0 Npafeaa 0CA3aeMbIM 3a npefenamu
meranonucoB — Mocksbl 1 CaHkT-eTepbypra.

Karapuna Barnep,
reHepanbHblii gupekTop baiipontckoro dpectmeans,
npanpasHyyka Puxapza BarHepa

Richard Wagner is an outstanding figure in the musical life
of Russia. After his guest appearance in Russia in 1863
his music became part of the repertoire at Russian
theaters. His music inspired Alexander Borodin as much
as Modest Mussorgsky and Nikolai Rimsky-Korsakov.

From 1941, Richard Wagner’s music fell silent in Russia
until the end of the Soviet Union, and Richard Wagner’s
operas were performed just three times in the thousands
of cultural centers and opera theaters in the country.

Since 2013, at last, in the year of his 200" birthday, Wagner
has been performed again in St. Petersburg, Valery
Gergiev being a major advocate of Wagner renaissance.
Let us remind you of Tchaikovsky’s memorable words
about Richard Wagner: “Whatever our position on
Wagner’s music is — we cannot deny its power, its colossal
significance and its influence on all modern musical art.”

May the ambitious Rheingold project in Yekaterinburg be
a great success for the Germany Year in Russia 2020/
2021 and the international youth orchestra, the master
classes and workshops, lectures and discussion events
contribute to making my great-grandfather’s work
tangible outside the metropolises of Moscow and Saint
Petersburg.

Prof. Katharina Wagner
General Manager of Beyreuth Festival
Great-granddaughter of Richard Wagner
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YBaxaemble ciyliatenu,
noporue npy3bs B EkatepnHoypre!

He nepaebiit rof, Mbl ¢ Bamy BCTpeyaemces B CBepanoBckon
bUNapMoHNK Ha KOHLEPTax MHTEPHALMOHANbHOr0 MOMO-
LEXHOro YaiikoBckuii-opkecTpa. W kaxzablil CE30H, Kax bl
NPOEKT — yHuKaneH! Kaxablil rog Hapsgy ¢ My3bikoii MeTtpa
Mnbuya YaikoBCKOro Bbl CRyLIanu HEMELKYIO My3blKy
C HOCUTENSMU €€ TPaAMLMM — 3aMeyaTesbHbIMU HEMELIKVMN
My3blkaHTamu. Mbl 6narofapHel MUHUCTEpPCTBaM MHOCTPaH-
HbIX fen Fepmannn n Poccum 3a noaaepxky aToro npoekTa.

B aTom rogy, coemecTHo co CBEPANOBCKOI hunapMoHueit,
Mbl MOCTaBWMN BbICOKYID amMBULIMO3HYIO LeNb — nonycle-
HUYeckoe McnonHeHue onepbl Puxapaa BarHepa «30n010
PeiiHa». 310 MacLwTabHOE CounHeHue, cTaBsLLee rnobanb-
Hble BOMPOCHI Y4eN0BEYECKOro ObITMS 1 06LLECTBEHHOTO
CO3HaHMS, KOTOPbLIE Mbl B 3MOXY NaHAEMUN HAYNHAEM
OCMbIC/IBATb 3aHOBO.

PesynbTaT Halwel KonoccanbHon paboTsl NPO3BYYMUT He
TONbKO Ha Ypane — B EkatepuHbypre u HmxHem Tarune -
HO 1 B epmanun. VI nmenHo B baBapum, Hefaneko ot
baiipoiiTa, «CcBSTas CBATLIX» BCEX noymTaTenei My3biku
BarHepa, cBoeobpa3Hoit «<BarHepoBckoit Mekke». Ons
HEMELKMX NEeBLOB W XYLOXECTBEHHOrO PYKOBOAUTENS
npoekTa - Kpuctoda LLUTEKkepa — 3T0 MECTO, C KOTOPbIM
X CBA3LIBAIOT [ONTVE roapl paboThl.

Tak 4To Bbl, yBaxaemas ny6nuka, ycnbiwnte BarHepa, Tak
€KasaTb — «13 NepBbIX PyK».
Cnywaiite, no3HaBaiiTe 1 BOCXMLLANTECH!

C yBaXEHMEM 1 NPUHATENBHOCTbIO K BaM, I0POrve ypanblibl
3a Ballle rOCTENPUUMCTBO, OTKPLITOCTb 1 NIt0O0Bb K My3biKe.
ByabTe 3a0poBbI!

TatbsHa Pekcpor,

reHepanbHblii AMpekTop GUpMbI

«RCCR Projects GmbH Berlin»,

4neH EBpONeickoro KynbTypHOro napiameHTa

Dear Listeners,
Dear Yekaterinburg Friends!

It is not the first year that we meet at concerts of the
Tchaikovsky International Youth Orchestra at the
Sverdlovsk Philharmonic. Every season, every project is
unique! Every year, along with the music of Pyotr Ilyich
Tchaikovsky, you listened to German music performed by
the bearers of its tradition - the wonderful German
musicians. We are grateful to the German and Russian
Ministries of Foreign Affairs for supporting this project.

This year, together with the Sverdlovsk Philharmonic,
we have set a high ambitious goal - a semi-staged
performance of Richard Wagner’s Das Rheingold opera.
This large-scale work raises global questions of human
existence and social consciousness, which we begin to
comprehend anew in the era of a pandemic.

The result of our colossal work will be performed not only
in the Urals - Yekaterinburg and Nizhny Tagil, but also in
Germany. Namely, in Bavaria, nearby Bayreuth, the
“sancta sanctorum” of all admirers of Wagner’s music, a
kind of the “Wagnerian Mecca”. For the German singers
and the Artistic Director of the project, Christoph
Stdcker, this is the place where they have worked for
many years.

Therefore, dear audience, you will hear Wagner’s work,
so to speak, first-hand.
Listen, perceive and admire!

With respect and gratitude to you, dear residents of the
Urals for your hospitality, openness and love for music.
Be healthy!

Tatjana Rexroth
CEOQ, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament
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[loporve apy3abs!

Ot umenn CeepanoBCKON GUAPMOHNUK § NPUBETCTBYIO
y4yacTHukoB OpkecTtpoBoi akagemun — 2021! U cemb net
Ha3af, Koraa Mbl OTKPLIBANN NEPBYI0 NETHIOK «LLIKOMY»,
1 Ceiyac, 9 UCMLITHIBAIO OFPOMHYI0 FOPAOCTH 3a Hall
NPOEKT, KOTOPbI i NPOAOMKAET XUTb U YCMELLHO pa3Bu-
BaTbCsl, 00bEAMHAS MONOABIX MY3bIKAaHTOB Pa3HbIX CTPAH.

3a HumMK - Byayluee UCMONHUTENLCKOrO UCKYCCTBA, BOT
NOYEMY OHW JOSKHBI UMETb HaunyyLime yCnoBns 4as ero
nosHanns. B OpkecTpoBOW akafeMun Mbl CTPEMUMCS
€034aTb 3TU YCNOBUS, NPUrialas BefyLLmx eBpOneckmx
nefaroros, KOTOPbIE NepPeaaloT CBOM 3HAHWS, CBOW YMEHUS,
LenaTcs cekpetamy MacTepcTBa C HOBbIM NMOKONEHNEM
apTMCTOB.

S pag TOMY, 4TO Mbl MOXEM NPELNOXUTb TaNaHTANBbLIM
IOHOLLAM 1 IEBYLIKAM Y4acTWe B YHUKANLHOM COObITUM —
KOHLLEPTHOM UCMONHEHUM ONEPHOTO LWeaeBpa 3noxm no3a-
Hero pomaHTiama. /IM npecTonT He TObKO CTaTb «BarHe-
POBCKMM>» OPKECTPOM, HO M Hay41TbCs paboTaTh C neBLami,
nonpo6oBaTtb cebs B ONepHOM penepTyape U BbICTYNUTb
C MONYCLEHNYECKOW BEpCUEl 3HaKOBOI onepsbl «3010TO
PelHa» Ha KoHLepTHbIX nnowaakax Poccumn u Mepmanum.

9 0T BCeil aywu xenaw pebsTam M WX HacTaBHWKAM
NA0Z0TBOPHOrO U BLLOXHOBEHHOIO NPOLIECCca COTBOPYECTBa,
a caywarensm AByX CTPaH — LyXOBHOTO W 3CTETUYECKOro
HacnaxneHus Ha KoHuepTax npoekTal

Anekcangp Konotypckui,
anpektop Cepanosckoi hunapmoHum,
naypeart [ocynapcTBeHHoi npemun PO

Dear Friends!

On behalf of the Sverdlovsk Philharmonic, | welcome the
participants of the Orchestral Academy-2021! Just like
seven years ago, when we opened our first summer
school, | am now very proud for our project, which
continues to live and develop successfully, uniting young
musicians from different countries.

They are the future of the performing arts, and therefore
they should have the best conditions for studying it. At
the Orchestral Academy, we strive to create such
conditions by inviting leading European coaches who pass
ontheirknowledge, their skills, share the tricks of the trade
with the new generation of artists.

| am happy that we can offer talented young men and
women participation in this unique event - a concert
performance of an opera masterpiece of the late
romanticism era. They will not only become a Wagnerian
orchestra, but also learn to work with singers, try
themselves in the opera repertoire and perform a concert
version of the iconic Das Rheingold at concert venues in
Russia and Germany.

| sincerely wish the young people and their mentors
a fruitful and inspiring process of co-creation, and the
listeners of the two countries - spiritual and aesthetic
pleasure at the concerts of the project!

Alexander Kolotursky
CEO, Sverdlovsk Philharmonic
Laureate of the State Prize of the Russian Federation
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«[ins T0ro, 4to6bl COOLITME CTANO BENNKAM, LOMXKHGI
COEMHUTLCS [1BE BELLW: BenMkas Lefb TeX, KTO ero
C030aET, U BENNKOE ero 3Ha4yeHue Ans Tex, KTo
nepexusaeT» (Gpuapux Huuwe o Puxapae Barvepe
B8 baiponTe).

YBaxaeMmble gambl 1 rocnopal

Mel, apTUCThI, 06513aHbl COOTBETCTBOBATL MAEAM, 3asB-
NIEHHBIM KOMNO3KUTOPOM. Mbl HaAEEMCs, YTO Ham yaacTcs
3aMHTEPECOBaTh Hallly nybnuky My3bikoi Prxapaa BarHepa.
MHe oyeHb NpusTHO paboTatb ¢ MexayHapOLHbIM MOMO-
LEXHBIM HaiKOBCKMM-OPKECTPOM Haf, 3TUM LUEAEBPOM.
dToMy npoekTy npeAawecTBoBana WAes CO34aHus
MexayHapoIHON OPKECTPOBOI akafeMiin, 00beaNHAIOLLE
MY3bIKaHTOB M COMMCTOB U3 PasHbIX CTPAH W PErnoHOB.
Xenaw npoekty 6onbwioro Oyayulero U Bblipaxaio
6naroaapHoOCTb BCEM, KTO CAeNan peannsauuio 3T0ro
MPOEKTa BO3MOXHbIM.

Kpuctod LLTékKep,
XYAOXECTBEHHbIA PYKOBOANTENb U ANPUXED
MexayHapoaHO OPKeCTPOBOI akaaemun

“For an event to be great, two things must come
together: the great purpose of those who accomplish
it and the great purpose of those who experience it,” -
Friedrich Nietzsche on Richard Wagner in Bayreuth.

Dear Ladies and Gentlemen!

We, the artists, are obliged to correspond to the ideas
stated by the composer. We hope that we shall be able to
engage our audience with the music of Richard Wagner.
| am very pleased to work with the Tchaikovsky
International Youth Orchestra on this masterpiece. This
project was preceded by the idea of creating an
International Orchestral Academy, uniting musicians and
soloists from different countries and regions. | wish the
project a great future and thank everyone who made the
implementation of this project possible.

Christoph Stocker
Conductor, Artistic Director
of the International Orchestral Academy
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MoaT, pexmucceép, apamaTypr, KOMNO3UTOP — HUKAKOM
LPYroi XyLOXHUK He NPeabaBAsieT CTONAbKO TPeOGOBaHNI
K MCNOAHNTENSM, Kak 3T0 AenaeT Puxapn Barxep.

Csonm «3onoTom PeiiHa» OH OTKpbIBAET ABEPb B YHUBEP-
CaNbHbIii eBponencknii Mud: Byay4n OTBEPrHYT 1O4EPbMU
PeiiHa, Anbbepux 06n1n4aeT nioboBb B MoNb3Y BAACTH; 60K,
KOTOpble MOrK Bbl UCKYNUTbL NPECTYNAeHNe — Haapy-
raTenbCTBO Haj NPUPOAOI — BOBMEYEHb! B COMHUTENbHbIE
coenku. byab To 60r, Kapauk uan BennkaH — ux obpas
nencTBUiA nMeeT cyrybo YenoBeyeckyio npupoay.

Kak MOXHO TOYHee nepepatb 3an0XeHHble BarHepom
B My3bIKe 4yBCTBA — Yepe3 UCMONHUTENEN, NEeBLIOB — 3aa4a
pexwuccépa B ekaTepuHOYPrekoi NOCTaHOBKE, NaKOHUYHOW,
6e3 KOCTIOMOB 1 PekBM3uTa, Ha GOHE MOTPSCAIOLLErO
BMAE0apTa B Ka4eCTBE CLEHMYECKOro opopmieHns.

l'eopr Baiomab,
PEeXMUCCEP-NOCTaHOBLLMK NPOeKTa
«BarHep. 3onoTo PeitHa»

Poet, director, playwright, composer - no other artist
makes as many demands on performers as Richard
Wagner does.

With his Rheingold, he opens the door to a European
universal myth: rejected by the Rhine daughters, Alberich
denounces love in favor of power; the gods who could
atone for the crime - a violence against nature - are
involved in dubious deals. Whether it is a god, a dwarf or
a giant, their patterns of action are deeply human.

Focusing on the feelings inherent in Wagner’s music -
through performers, singers - is the goal of the director in
the Yekaterinburg production - purified, without costumes
or props, against the backdrop of stunning video art as
a stage design.

Georg Bliiml
Stage Director
of the Wagner. Das Rheingold Project
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MpoekT MexayHapoaHO OPKECTPOBON akaaeMmnm

BarHep. «3onoto PeiHa»

Bnepsbie 3a MHOroneTHiolo nctopuio OpkecTpoBoii akafemumn B Ekate-
PUHOYPre Mbl 3aMaxHy/INCb HA HEBEPOSTHO CMENbI MPOEKT, 0OPaTMBLUNCH
k onepHoMmy penepTyapy. W, padymeeTcs, cpasy Xe B3S71MCb 3a Camoe
CNOXHOE — KOHLLepTHOE ncnonHeHne onepsl Puxapaa BarHepa «30noto
PeiiHa». KoHeYHO, He B TOM BMAE, B KAKOM 3Ta onepa UAET B KPYMHbIX
OMepHbIX TeaTpax M1pa, a B CreLmanbHON BEPCUn, CO3LaHHOM KOHLEPTMEN-
cTepom BarHeposckoro opkectpa AnbdoHcom Abbaccom ans Kobyprekoro
TeaTtpa. ATOT BapuaHT Obin 0400peH camnm KOMNO3UTOPOM, Belb A66ac
ocTaBun Gabyny n CIOXETHYI0 KaHBY Onepbl HETPOHYTOI, N3MEHUB NULLb
cocTaB opkecTpa.

B cocra konnektnea Akagemuy B 2021 rogy BOLLAM He TONBKO POCCUiACKMe
11 HEMeLKWNe NHCTPYMEHTANNCTLI, HO 1 neBLbl 06eux cTpaH. Poccuiickne
MCMONHUTENMN FOTOBMANC K Y4ACTMIO B MPOEKTE HA MAaCTep-Knaccax BeyLLyx
HeMeLKux BokanucTos u aupuxépa Kpuctoda LLUTEKkepa, KOTOPbIA
Bo3rnasun Akagemuio B EkatepuHbypre.

Masactpo 6onee 20 net pabotaeT B bailpoiiTe. Mpurnallas ero v Apyrux
HEMELKMX My3blKaHTOB, OpraH13aTopam NpeacTaBasinoCh O4EHb BAXHbLIM
nepeHecTn B EkatepuHbypr cam «ayx» 3HaMEHWTOro Ha BeCb MUP
Baiipoiitckoro decTusans. dectnBans, Ha KOTOPOM [I0 CUX NOP LAPCTBYET
1 NPOLBETAeT My3blka BarHepa, rae He CyLIECTBYET MOHATUS CyeThl Unu
HenoLroTOBNEHHOCTY, U BCE NOLYMHEHO OLHON ULlee — HAUY4LLINM 06pa3om

8

Project of the International Orchestral Academy

Wagner. Das Rheingold

For the first time in the long history of the Orchestral Academy in
Yekaterinburg, we set out on an incredibly daring project by turning to the
operatic repertoire. Naturally enough, we made bold to take up a most
complex piece - the concert performance of Richard Wagner’s Das
Rheingold. Certainly, not in the form in which this opera is performed in
major opera houses of the world, but in a special version created by the
concertmaster of the Wagner Orchestra, Alfons Abbass for the Coburg State
Theatre. This version was approved by the composer himself, as Abbas
only reduced instrumentation, leaving the plot and the storyline of the
opera intact.

In 2021, the Academy team includes not only Russian and German
instrumentalists, but also singers from both countries. Russian performers
have been training for the project at the master classes by the leading
German vocalists and conductor Christoph Stocker, who has taken charge
of the Academy in Yekaterinburg.

The maestro has been working in Bayreuth for over 20 years. By inviting
him and other German musicians, the organizers considered it crucial to
convey the very spirit of the world-famous Bayreuth Festival to
Yekaterinburg. The festival, where Wagner’s music still reigns and
flourishes, where vanity or unpreparedness do not exist, and everything is
subordinated to a single idea - to convey the music of the great German

©lLillevan



WAGNER DAS RHEING®LD

[LLOHECTW A0 caywaTenein My3biky BEINKOr0 HEMELKOro Komnosutopa.
Co3paétes ollylleHne npucyTcTens BarHepa, KOTOPbIA Nnllb HEHALONTO
OTAYYUACH — BO3MOXHO, BbILLEN HA NPOryaKy, Nnepesas noxenaHus
MCMOMHEHNS CBOEI MY3bIKW NOYMTATENM U €4UHOMbILLNEHHUKAM, 13
MOKONEHNS B MOKOJEHWE CNeaytoLMM HanyTCTBUIO MacTepa.

Bcnomunas dectusanb B baiipoiite, Mbl LyManan 0 ero NOCTOSHHOM
CTpemaeHnn kK 06HOBNEHNIO: Gnarofaps PeXMccype 1 NoCTaHOBKaM, HOBbIM
dopmam 1 hopmaTtam; 3aLyMbIBaNUCh O TOM, Kak nepeaatb B KOHLEPTHOM
3ae aTMocdepy Teatpa, NpoLecca XMBOro AenNcTeus. [ns atoro pexwc-
cepom 'eoprom BnioMaem v xyLoXHUKOM 1o CBETY JInneBaHOM 3KCKMO3MB-
Ho anst 3ana CBepanoBckoit GpunapmoHui Obina paspaboTaHa cneupmanbHas
KOHLENUMsi, B KOTOPOIA BYeT NPOMCX0aMTb 3Ta CLEHNYECKAs aKLms.

/IMeHHO Tak, [JOCTATOYHO MHHOBALMOHHO, YyBCTBYS BOMbLLYI0 OTBETCTBEH-
HOCTb nepe[, KOMNO3UTOPOM U ypasnbCkoi ny6nukoi, kotopas Bnepeble
YCILILUNT ONepy B Takoi HeOObIYHO NOCTAHOBKE, Mbl XOTeNN Obl MPOBECTH
3TOT MPOEKT.

«30n070 PeliHa» — nepeas onepa BarHepoBckon TeTpanorum «Konbuo
HMGenyHra» — Gbina 3afymaHa kak nposor Kk TpEM AanbHeNwNM onepam, HO
MCTOPUYECKM NMPEeBPaTNach B NEPBYIO YaCTb TETPANOrMN.

MHorve BaxHeiilune Uaen 4enoBeyeckoro ObiTS, OTHOLLEHUE NPUPOAbI
1 Yyenoseka, 0OLIECTBEHHOW MOPanu U HPABCTBEHHOCTU, COBA W [onra
3aTPOHYThI B 9TOM Npou3seaeHun. Ho camas rnaBHas MbiC/lb — BNacTb
30/10Ta Haf NIOABMU U KapAuHanbHOe M3MEHEHUE WX XapakTepoB npw
obnagaHum 6oraTcTBOM.

3010T0... kakoe eMKOe CJOBO... Kakue KOHTPACTHbIE CMbICIbI...

«30/10TOIN YeNOBEK», «XapakTep — YACTOE 30/10TO», «30/10ThIE CNOBa»... HO
TYT € BCMOMMHAETCA 1 [IPYroe: «liofy rmbHyT 3a MeTan1», — a 310 yxe 06
obnagaHum um...

lMpekpacHas refoHMCcTMYECKas My3blka, XapakTepuayiowas npMpoaHoe
TeyeHue Bog, PeiiHa, v cTporas cuctema nenTMOTWUBOB, XapakTepM3ytoLLas
repoes - Anbbepuxa, Mume u BoTaHa 1 maruyeckiie npeameTbl — KOSbLO
1 KOMbE — BOT My3blKasnbHble cOCTaBAsioLWME onepbl. Cka3oyHble repou
MOZBOAHOrO 1 NMOA3EMHOr0 LIapcTBa, Mupa 60roB, rae XusHb Te4ET no
npaBuiam 1 3akoHaM, KoTopble Heobxoaumo cobofath, MHaYe cneayet
HakaszaHwue. Kak aTo 6113K0 ypanbCkum ckasam, ObiIMHaM 1 NereHaam, ¢ ux
no6OBbI0 K CNPABEANNBOCTI W NPU3HAHUIO YENIOBEYECKOI LIEHHOCTH,
B nobese Aobpa Hago 3M0M 1 NPeKNoHeHeM nepen Yyaecami NPUPOAbI.
A my3blkanbHas 3ByKONMCb, Xapaktepuaylolas TeueHne Bog, PeitHa, morna
Obl OpraH14YHO CONPOBOX/AATb 1 KAPTWHBI 038D 1 pek Ypana.

TN 13BEYHbIE TEMbI 3BY4aT CErofiHs HEBEPOSTHO aKTyaslbHO: OTBETCTBEH-
HOCTb YenoBeka 3a npasBuiibHOE UCNONb30BaHNE NPUPOAHBLIX PECYPCOB N UX
OXpaHy; YeTkoe cobniofieHne npas u 06s3aHHOCTEN Nioaeit B 00LLECTBE,
KOTOPOE TOMbKO B 3TOM C/ly4ae W Mo 3TVM npasuiam CnocobHO YCTONYMBO
¥ NPaBUNbHO QYHKUMOHUPOBATD.

TatbsaHa Pekcpor,
reHepanbHblil aupektop dupmbl «<RCCR Projects GmbH Berlin»,
4neH EBponenckoro KynbTypHOro napnameHTa

composer to audiences in the best possible way. There is a feeling of
Wagner's presence, as if he stepped out for a moment - perhaps, went for
a walk, having provided instructions for the performance of his music to
admirers and like-minded people who keep following the master’s guidance
from generation to generation.

Remembering the Bayreuth Festival, we thought about its constant striving
for renewal, which happens thanks to the directions and productions, the
new forms and formats; we thought about how to convey the atmosphere
of theater, the process of live action in a concert hall. For this purpose, the
stage director Georg Bliiml and the lighting designer Lillevan, developed a
special concept exclusively for the Sverdlovsk Philharmonic, in which this
stage production will take place.

Exactly in this rather innovative way, feeling a great responsibility towards
the composer and the Urals public, which will hear the opera in such an
unusual production for the first time, we would like to carry out this
project.

Das Rheingold - the first opera of the tetralogy Der Ring des Nibelungen
was originally conceived as a prologue to the three subsequent operas,
but historically it turned into the first part of the tetralogy.

Many of the prime ideas of human existence, the relationship between
nature and man, public morals and morality, word and duty are touched
upon in this work. However, the most important thought is the power of
gold over people and a radical change that takes place in their characters
upon achieving wealth.

Gold... what a capacious word... what contrasting meanings...

“As good as gold”, “a heart of gold”, “golden words”... Immediately other
things come to mind: “People die for metal” - and this already refers to the
possession of it...

Beautiful hedonistic music depicting the natural flow of the Rhine and the
disciplined system of leitmotifs that characterize the heroes - Alberich,
Mime and Wotan, and the magical objects - the ring and the spear - those
are the musical components of the opera. Mythic heroes of the underwater
and underground kingdoms, the world of the gods, where life flows
according to the rules and laws that must be observed to avoid punishment.
How close it is to the Tales of the Urals, the epics and legends, with their
fondness of justice and recognition of human value, the victory of good
over evil and admiration for the wonders of nature. A musical euphony
characterizing the flow of the Rhine, could organically accompany the
imagery of the Urals lakes and rivers.

These age-old themes sound incredibly relevant today: human
responsibility for the proper use of natural resources and their protection;
the strict observance of the rights and duties of people in a society, which
only in this case and according to these rules is able to function steadily
and properly.

Tatjana Rexroth
CEO, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament



18 uionga 18:30
ExatepuHOypr
BonbLion 3an
CBepanosckoi
dunapmoHum

lMonycueHnyeckoe
UCMOJIHeHne ornepsbl

19 uniona 17:00
HwxHui Tarun
BosnbLuoii 3an
HwxHeTarnnbckoi
dunapmoHum

KoHuepTHoe
WCIOJIHEHNE OnepbI

Puxapp BarHep. Onepa «3onoto PeiiHa»
(Mponor n3 Tetpanorum «KonbLo HMOenyHra»)

MexzayHapOoaHblii MONOAEXHBIA YalnKoBCKNiA-0pKECTP
Oupuxép - Kpuctod LUTEKkep, M'epmanus
Pexwuccép-noctaHoByk — M'eopr Baomnb, epmaHns

JleyicTByrOLME LA N UCIOTHUTENN:

Boru: ;
BotaH - 'ept CmuTc (6apuToH), FepmaHus

Jlore - Mapkyc LLedep (TeHop), MepmaHns

®puka - EneHa Xugkosa (MeLLo-conpaHo), Poccus
@peiis - Buktopus Macniokosa (conpaHo), Poccus
JoHHep - Makcum LLnbikos (6aputoH), Poccus

®po - Esrennit Kpiokos (TeHop), Poccus

Opna - EBa Porenb (MeLL0-conpaHo), FepmaHus

HunbenyHrn:
Anbbepux — Onueep Lipapr (6ac-6aputoH), FepmaHus
Muwme - ®epauHang doH Botmep (TeHop), Mepmanus

BenvikaHsbl:
dadrep - Jlykaw Koeursl (6ac), Mepmatus
®asonbT - Moaxum Xéxbayap (6ac), FepmaHus

Joyepu PeliHa:

Bornmnga - Knaeawsa Bawkupuesa (conparo), Poccus
Benbrynoa - EBrenns HYepHoBa (Mewuo-conpaHo), Poccust
®nocxunbpa - EneHa Cupoperko (MeLo-conpaHo), Poc

XyLOXHUK, aBTOp BWUAEOKOHTEHTA — JlunnesaH, VpnaH,
XynoxHuk no ceety — Kopu Kaccwo, Mepmanus

~

[poA0NXNTENbHOCTb KOHLEpTA:
2 yaca 30 MuHyT



June 18, 18:30
Yekaterinburg

Grand Hall of Sverdlovsk
Philharmonic

Semi-staged
performance

June 19, 17:00
Nizhny Tagil
Grand Hall

of Nizhny Tagil
Philharmonic

Concert performance

Richard Wagner. Das Rheingold
(Prologue from Der Ring Des Nibelungen tetralogy)

International Tchaikovsky Youth Orchestra
Conductor - Christoph Stocker, Germany
Stage Director - Georg Bliml, Germany

Characters and performers:

Gods: i
Wotan - Geert Smits (baritone), Germany

Loge — Markus Schafer (tenor), Germany

Fricka - Elena Zhidkova (mezzo-soprano), Russia
Freia - Victoria Maslyukova (soprano), Russia
Donner - Maxim Shlykov (baritone), Russia

Froh - Evgeny Kryukov (tenor), Russia

Erda - Eva Vogel (mezzo-soprano), Germany

Nibelungs:
Alberich - Oliver Zwarg (bass-baritone), Germany
Mime - Ferdinand von Bothmer (tenor), Germany

Giants:
Fafner — Lukasz Konieczny (bass), Germany
Fasolt - Joachim Hochbauer (bass), Germany

Rhinemaidens:

Woglinde - Klavdia Bashkirtseva (soprano), Russia
Wellgunde - Evgeniya Chernova (mezzo-soprano), Russia
Flosshilde - Elena Sidorenko (mezzo-soprano), Russia

Artist, author of video content - Lillevan, Ireland
Lighting Designer - Corey Cascio, Germany.

Concert duration:
2 h 30 min
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Puxapp, BarHep. «30510T10 PeitHa»
B

KpaTtkoe comepxaHue onepel

B PeitHe 06UTalOT pycanku 1 Kapnnku HWOENyHr i, KOTOPbIE CYATAIOTCS NYYLIUMU Ky3HeLamu
B Mupe. Bopabl PeiiHa xpaHsiT 301070, obnagatowee BonwebHoO cunoi. ToT, KTo 3aBnageet
KNagaoM M CKYET U3 HEro KombLo, CTaHET BNACTENMHOM Mupa. OAHAKo B3aMeH OH AOMXEH
HaBCeraa 0TkasaTtbCs OT YyBCTBa NtobBM. Hubenyr Anbbepux, BoCnbinasLuniA CTPACTbIO K OLHOM
13 pycanok, peLlaeTcs NPUHECTU BENWKYIO XepTBy 1 3abupaeT knag.

3a cTpouTenbcTBo Banrannsl BenvkaHsl Gazonst n GadHep nonyyaioT oT uaps 60roB BotaHa
6orvHio MonopocTi ®peitio. bory BHOBL CTAHOBATCS CTapbiMK 1 OCYXaaloT BoTaHa, noatomy
OH peLLaeT oTHATL Y Anbbeprixa 301070 PeltHa, 0 KOTOpPOM y3Ha&T oT 6ora orts Jlore. O6MaHOM
6oru 3acTaBnsioT Anbbepixa 0TAATb BCE 30/10T0, [laXe KONbLIO, HA KOTOPOE HUBENYHT ycreBaeT
HaNoXnTb NPOKNATHE.

BepHyslumch B Banranny, BoTtaH nbiTaetcs Boikynutb ®peitto. BennkaHbl TpebyioT CTONbKO
30/10Ta, CKOJIbKO CMOXET HakpbiTb 6OrnHI0. VX ycnoBue BbINOMHEHO, OCTAKOTCS BUAHBI TONKO
rnasza ®pen. Y BotaHa eCcTb K0OMbLO, HO OH He CMELUUT C HUM paccTaTbes. TONbKO NosiBEHNe
6orvHm cyabbbl ApAabl, KOTOpas MPOPOYNT 31yl CyAbOY AparoLeHHOCTH, 3acTaBngeT BotaHa
caenatb 3T0. BenukaHbl ccopsTes 13-3a KonbLa, OfUH U3 6paTbes youBaeT Apyroro. «30/10T0
PeltHa» npuHOCKT B MUP Xaoc 1 310.

OlLillevan



WAGNER DAS RHEING®LD

MexzyHapoaHbI MONOAEXHBIA YanKOBCKWIA-0pKECTP

MexayHapoAHbIi MONOLEXHbIA YalKOBCKMIA-OPKECTP — BM3MTHAS kapToyka OpKecTpoBON akagemwu, NpOBOLUMON
CBepanoBckoii GunapMoHunein CoBMeCcTHO ¢ HeMmeukoii dpupmoit «<RCCR Projects GmbH» ¢ 2014 ropa. MpoekT ynocToeH
MEXAYHapOLHOW Harpambl B 4MCNE NYYLINX NPOEKTOB MEXPErnoHaabHOro COTPYAHWYecTBa No utoram Poccuiicko-
'epmMaHCKoro roga pervoHanbHo-MyHULUMNanbHeIX NapTHEPCTB B 2018 roay.

113 ropa B rop, YaiikoBCKMin-0pKeCTP 00beANHSIET MONOAbIX My3blKaHTOB Pa3HbIX CTPaH M apTUCTOB YPanbCkoro MOAOAEXHOMO
CUM®OHMYECKOr0 OPKECTPa, HAXOAALUMXCS Ha CTaxmpoBke B Akamemuu. Kak npasuno, KONNEKTUB BO3rNaBAsieT M3BECTHBIN
eBponerickuii aupuxép, 8 2021 rogy — NpU3HaHHbIA cneumanucT no TBopyecTBy Puxapaa BarHepa, MHOroneTHuin yyacTHUK
Baripoiitckoro dectusans Kpuctod LLtékkep. BmecTe ¢ HUM ¢ MONOAbIMK apTUCTaMU OpPKecTpa paboTaloT HaCTaBHUKN —
ABTOPUTETHbIE Neparoru 3apybexHbix My3bikanbHbix By30B. B 2021 rogy nmu aensiotcs npodeccop bepnmnHckoi akagemun
nckyccts Kpnctuan-®puapux danbman, 4bé cotpyaHuyectso co Ceepanosckoii Gpunapmorueii passmsaetcs ¢ 2017 roaa,
1 MOMOLLIHVK KOHLIEpPTMecTepa opkecTpa bepnanHckoro paano ckpunad AHapeac Hoidenba.

B 2021 ropy npoBeneHne OpkecTpOBOiA akaieMiit COCTOMTCS B pamkax MexayHapoaHOro My3blkanbHoOro npoekTa «Barnep.
3onoTo PeiiHa». YalikOBCKNii-OPKECTP CTAHET YYACTHUKOM KOHLEPTHOTO WCMOMHEHNS NepBOI YyacTu TeTpanorum «Konbuo
HUbenyHra».

Kpuctod LLtékkep

HemeLkuin LUpUXEP, NPU3HAHHBIN CneuranucT no TBopyecTsy Puxapaa BarHepa, MHOroNeTHUI yqacTHUK baiipontckoro
dectuBans. My3blkanbHbli pYKOBOAUTENb U AMPUXEP MexayHapoaHOA onepHon cTyamn Hemeukoii onepsl Ha PeiiHe
(Oioccenbpopd, Ayiicbypr).

Kpuctod LLUTékkep ponuncs B Biopubypre. B netctBe obyyancs urpe Ha GpopTtenmaHo, opraHe, Tpybe u koHTpabace. Vayyan
LLepKOBHYIO My3bIKy, Obin yyacTHUKOM LUTyTrapTckoro kamepHoro xopa u KamepHoro xopa RIAS B BepauHe. MocTuran
JVNPVXMPOBaHME N PYKOBOLCTBO OPKECTPOM B BbICLUMX y4eOHbIX 3aBeAeHUsx IOxHON F'epMaHum, B 4aCTHOCTH, B BhicLieii
Lkone My3blku B Biopubypre.

HaunHan kapbepy B MekneHOyprckom rocyaapcteeHHoM Teatpe B LLIBepuHe 1 B MIOHCTEPCKOM MYHWULMNANBHOM TEaTpe, rae
BMEpBbIE CONPUKOCHYNCA C TeTpanorueii «<KonbLio H1benyHra» Barnepa. OnbiT paboThl B ka4ecTBe AMpUXEPa-NOCTaHOBLLMKA
npuobpén B FamByprckom onepHom Teatpe. B uncne ero cobCTBEHHbIX MOCTAHOBOK — onepsl «l0nwit Lie3apb» Menpens,
«['eH3enb 1 Mpetenb» XymnepayHka, «[oH XyaH» 1 «BonwebHas dneitta» Mouapta, «KonbLo HubenyHra» BarHepa. bein
AMPUXEPOM-acCUCTEHTOM B BepnnHCKoi rocyaapcTBeHHo onepe, Teatpax Kaccens, Xexesel, Manepmo, BepoHsl, Puma,
Mapwxa, bapcenoHsl, a Takxe Ha dpectuBansx «Jleto B ban-KuccuHrene» u MHCOpykckom dectnBane CTaprHHON My3bIKK.
VimeeT onbIT paboTkl CO CTyAEHYECKUMI KonnekTeamu. PykoBoaun CTyLeHYecKM OpKECTPOM XapBecTexynepa, C KOTOpbIM
YCMELHO BbICTYNan B raMbyprckoM KoHUepTHOM 3ane Jlsiicxanne. Byayuu npenofasatenem FamOyprekoii BbiCLUEH WKOMbI
My3bIK1 1 TeaTpa, AMPUXMPOBan ornepamm COBPEMEHHbLIX KOMMO3MTOPOB — «CTannepxod» Mepaa Kiopa n «CoHata npnu3pakos»
ApnbepTa PaiimaHa.

C 2006 rona yyacTeyeT B Baiipotckom dectusane. B okts6pe 2019 ropa no npurnawenunio B. Mepruesa aupuxuposan
nocTaHoBkoM «[apcudans» BarHepa Ha Mpumopckon cueHe MapunHekoro Teatpa. Jupuxmpyet nocTaHoBKON «TaHrensepa»
BarHepa B MapuuHckom TeaTtpe.

[eopr bnomnb

Peanuayet cebs B LWNPOKOM Ayana3oHe TeaTpabHbIX XaHpPoB, NPEACTaBAssS NOCTAHOBKM CKa30kK, APaMaTUYECKMX Mbec,
NPOU3BEAEHMIA KNACCUYECKON MY3bKM, @ TakKe COOCTBEHHbIX CLIEHMYECKMX COYMHEHUIA. B KayecTBe Yteua COTpyaHMYan
¢ CumdoHmyecknmn opkectpamn Basapckoro u KénbHekoro pagmo, Opkectpom 6epanHekoro KoHuepTxayca.
YpoxeHew, MioHxeHa. M3yyan uckycctso Bokana, ¢ 1992 ropa Hayan pabotatb B kayecTBe pexuccépa. B 1995 rogy cobpan
COOCTBEHHYIO OMEPHYI0 TPYNMY M OCHOBAN Camblili ManeHbkMin onepHblii TeaTp MioHxeHa. B 1999-2006 rogax npenopasan
cueHorpaduio B baBapckoit NeBYECKON akagemMmu.
B kayecTBe pexnccépa-nocTaHoBLLMKA COTPYAHMYAET C Pa3HbIMU My3blkafibHbIMW TeaTpamu. OCyLLecTBUA NOCTAHOBKM
B HaumoHansHom Teatpe Kopewn B Ceyne («[pad Jltokcembypr» Jlerapa), B FocymapcteeHHOM Teatpe HOxHoii TiopuHrAn
B MaitHuHrene («CBapbba ®urapo» Mouapta), B Teatpe 3anagHoii MomepaHuu B LLTtpansayHpe («MoxoxnaeHus noBeck!»
CTpaBuHCKoro).
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JlunnesaH

XyLoXHWK, paboTaloLLmii B XaHpax aHumaumm, BUAEO 1 Meana. VI3BecTeH kak OfyH U3 OCHOBaTeseil HEMELIKOI BU3yabHO-
My3blkanbHOV rpynnbl «<Rechenzentrum». Mpenctaensn ceou paboTsl No Bcemy Mupy — o1 Cubupu, AnoHumn n Kopen no Kyobsl,
Bpasunum n KaHagsl. CoTpyaHnYan co MHOTMMW apTUCTAMK CaMblX PA3HbIX XaHPOB, OT OMepbl O WHCTANAALMK, OT
9KCMNEPUMEHTANbHOTO 3NEKTPOHHOr0 MUHUMANU3Ma L0 TaHLEeBanbHOM 1N Knaccuyeckon My3bikn. Cpean HuX — mactep
rutapHoro ambuenta Kpuctman ®enHell, neponpoxonel, anekTpoHnk MopToH Cy60THUK, KOMMNO3UTOP-3NEKTPOHLLMK
Bnagncnas Qunait, nuannuct Yam Buret n ero aHcambnb «<MopepH». Y4acTBOBan BO MHOTMX KPYMHbIX MeanadecTnsansx,
a TaKkxe B 3KCMEPUMEHTaNbHbIX NPOeKTax ¢ My3blkoi beTxoseHa, MeccuaHa, [xopaxa benmkamuHa.

B koHue 1980-x rogos 3aHUMancs knHo 1 aHumaumein, nucan cueHapuu. C cepenmnHbl 1990-x yBnékcs HeBepbanbHbIMM
acnekTamu K1Ho, Aenast akLeHT Ha My3blkanbHOCTY BUAE00OPA30B U paccMaTpumBas X Kak KOMMYHUKATUBHbIA MHCTPYMEHT,
KOTOPBbIi MOXET He HYXAaTbCA B MOAAEPXKKE CayHATPEKa Uau BCTYNaTh C HAM B CNOXHOE B3aMMOAENCTBME.

3aH1MaeTCst NoMCKOM B3aMMOCBS3N Mexzy U300PaXEHNSIMU, UX MHTEHCUBHOCTBLIO M TEKCTYPaMU, NPOAONXas SKCNEPUMEHTbI
KUHOPEXMCCEPOB «HOBOM BOMHbI» (XK.-J1. Foaapa). Cpeam 0CHOBHbLIX MPUHLMMOB €ro paboTsl — CO3AAHNE HOBbIX HEOXMAAHHBIX
OTHOLIEHNA Mexay 1306paxeHnsiMu, KOTOPbIM BO3BpALLaeTCs WX NepBOHaYyanbHas HEOAHO3HAYHOCTb, OTKA3 OT
TPaAMLMOHHOTO KMHOMOHTaxXa W HappaTUBHOCTK, NEPEOCMbICEHNE NPUPOALI 3PUTENLCKOr0 BOCMPUATIS, NCCeL0BaHME
B3aMMOJENCTBUS MeX/y HabMoAA0LMM Fa30M, Pa3yMOM 1 [yLIOiA.

Pa6otbl JlunnesaHa npefCcTaBASIOTCS MHOMOCAOMHBIM MMNPOBU3ALLMOHHBIM NMPOLECCOM, LAOWMM KaxLoMy 3pUTENIO
BO3MOXHOCTb COCPELOTOYUTHCS HA pasHbix AeTansx. Takum 0b6pa3om, 3aBeplualowiuM UHTEPAKTUBHBLIM NEMEHTOM
KOMMO3ULMM XMBOrO BULEO, CO3AaBaeMOro JIunnesaHoM, OCTaETCS YeN0BEYECKOe BOCMPUATHE.

Kopwu Kaccno

YneH AccoLmaLmm XyaoxHNKoB o cBeTy B BenukobputaHum (ALD). Bakanasp uckyccTs B 06n1acTV TeaTpaibHOr0 OCBELLEHNS.
OkoHymn TexHonormyeckuin yHuBepcuteT Jlynaunansl nog pykosoacTsoMm Mapka [. MymHHa. Mpexze yem o60ocHOBaTbCS
B MioHxeHe, paboTan amsaiiHepom no ceeTy B Mekcuke, cTpaHax Kapubcekoro 6acceiiHa, Ha KaHapckux ocTpoBax, B Typuum
un FepmaHum. B HacToswee Bpems — cneumanbHblil NpeacTaBuTenb MeXayHapoaHoi komnaHuu «Electronic Theater Controls»
B lepmaHuu, cTpaHax BoctouHoit EBponbl 1 Poccun. CotpynHundaeT ¢ baBapckoii rocynapCTBEHHOI onepoit, TeaTpoM NpuHLa-
pereHTa, TeaTpamm MioHxeHa. PaboTaeT ¢ MonoaéxHeiMu konnektneamu F'epmannm v LLseiuapum.

F'ept Cmute

Jlaypeat npecTuxHbIX MEXAYHAPOLHbIX COCTA3aHNIA, cpeay koTopbix KoHkypc uM. BanbTepa pioHepa B JlTonaoHe, «Onepanns»
Mnacnao LomuHro 8 Magpuae, KoHkypc onepHbix neBLoB «benbseaep» B BeHe. BeicTynan ¢ ractponsamu 8 MoHako, bepanHe,
I'paue, Jlnoxe, Ocno, MoHkoHre, Can-Mayny, Amctepoame (¢ Opkectpom KoHuepTrebay), Tokno (¢ BeHckum GpunapMoHuyec-
KM OPKECTPOM) W Apyrux ropofax Mupa. MpuHuman yyactve B 3ansubyprckom n MenbbypHckom dectusansx. CotpyaHuyan
C U3BECTHBIMU AMpUXEPamMu, Takumm kak CrunbeH KambpeneH, xoH 9nuot MapauHep, Pukapao LWain, Gununn Xeppesere,
MeaH @uwep, Pogxep HoppuHrToH, Hukonayc ApHOHKYP.

l'ept Cmutc poauncs B XengeHe (Hugepnangbl), roe yuuncs y bepHapaa Kpéincena n Maprpet Xowur. B 1998-2004 rogax
Gbin apTcToM BeHckoid rocyaapcTBeHHON onepbl. Cpeay ero onepHblx naptuili — M'pad Anbmasmea B «Cagbbe durapo»
Mouapta, Cunbeuo B «Masiuax» JleoHkasanno, LWapnnec B «Magam batrepdnsaii» Myyuunn, JoH @epHanao B «dupenno»
BeTxoBeHa, Bonbdpam B «TaHreitaepe» n l'yHtep B «Imbenn 6oros» BarHepa. uckorpacdus nesLa BKIIOYAET: NECHM HA CTUXM
l'eitHe (1996), «3onoTo PeiiHa» BarHepa (2005), esstyio cumdonmio betxoena (2012), necHn Bpamca, Manepa, LLymana
(2013). C 2008 ropa lept Cmutc siBnsieTcs npodeccopom MamByprekoi BeICLIEl KOl My3blK1 11 TeaTpa.
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Mapkyc Wedep

O6napatens npemun «Fpammu». Jlaypeat Korkypca nmenu 3. Kapy3o B Munate. Mpodeccop MaHHOBEPCKOIA BbICLLEN LUKObI
My3bIKW 11 TeaTpa. Y4acTHUK My3blkanbHbix dectusaneii B 3anbubypre v Mesapo. BbicTynaeT Ha BefyLx €BPONECKUX
nnollaakax, Takux kak BeHeumaHckuii Teatp «Jla ®eHnye», b6apcenoHckuin «Jliuceo», JIMoHcKas HaLMOHANbLHas onepa,
BaBapckas n BepauHckas rocynapcTeeHHsle onepsl. B uucne HegasHux pabot — «Bouuek» bepra B 6epnuHckoii «Komuie
onep» u «JleTyyas mblwb» LLTpayca B Huaepnanackoii Nationale Reisopera.

Cpean naptHépoB Mapkyca Ledepa - BbloaoLmecs nHtepnpetatopbl My3bikn 6apokko PeHe Akobe, Curnasanbg KeikeH,
®paHc bpiorrex, Mon Makkpuw, Hukonayc ApHonkyp, ®@ununn Xeppesere, ToH KoonmaH, l'ycta JleoHxapp, a Takxe
NPU3HAHHLIE UCMONHUTENN COBPEMEHHOI My3blkn Muxaans MvneH, Kent HaraHo u gpyrue.

B penepTyape My3bikaHTa — NapTM B KAHTATHO-0PaTOPUabHbIX COYNHEHNSX 1 onepax FeHaens u BEHCKMX KNacCUKOB,
BokanbHble uuknsl Lybepta, LWymana n komno3autopos XX Beka. 3a Mapkycom Lledepom 3akpenunach cnaga
HenpeB30iiLEHHOro ncnonHuTens naptuii EBarrenncta B «CtpacTsix» baxa. 3anuck «Ctpacteil no Matdelo», 0CyLLeCTBNEHHAS
npu yyactum Wedepa ¢ Hukonaycom ApHoHkypom 1 aHcambnem «Concentus Musicus Wein», 6bina yaocToeHa npemui
«[pammu», a opatopus «Mos» Juttepcaopda, ncnonHenHas nog ynpasneHnem Mepmana Makca, nonyyuna Mpus Hemeukux
KPUTMKOB B 06N1aCTK 3BYKO3AMMUCH.

Onusep Liapr

«[eBeL, roga — 2007» N0 MHEHMIO aBTOPUTETHOrO XypHana «Opernwelt», 06nafatens MHOXECTBA MPECTUXHBIX My3blKalbHbIX
npemuit. Y4acTHUK KpynHeiiwmx onepHelx decTusaneii B 3ansubypre, JiiouepHe, dauHbypre, Niopsurcoypre, BeHe.
YpoxeHel, bpemeHa, BbinyckHWK LLTyTrapTckoi BhiCLei Wkosbl My3blku 1 TeaTpa (knacc Kapna [asuca u lOnun Xamapu).
B kayecTBe npurnawéHHOro CoNNCTa BLICTYNAn B OnepHuix Teatpax [epmaHuu — KénbHckon onepe, bepnnHckoi
rocyaapcTBeHHol onepe n «Komuiie onep», Teatpax LUtytrapta, ApeaaeHa, MionxeHa, Fambypra, [apmwTanra, XemHuLa.
Men Ha 3apybexHbix cueHax: B BapcenoHe, Manpuae, KonenrareHe, Tynyse, Bopro, Ctpacbypre, Jlunne, JlosanHe, Jlbexe,
AmcTepaame.

MpocnasuBLwnck B napTun Ansbepuxa B «3onote PeiiHa» BarHepa, 6bin1 npurnallés UCMONHUTL 3Ty ponb Ha BcemupHoi
BbicTaBke B LLlaHxae (2010). B penepTyape nesua — Beaywie naptum B onepax P. LTtpayca, BarHepa, Mouapta, Bepau,
[ebioccu, bepra, a Takke KOHLEPTHbIE NPOU3BELEHMS OT 3MoXu PeHeccaHca 10 HaluX JHe.

Onueep Ligapr BbiCTynaeT ¢ M3BECTHbIMU AMPUXEPAMU, B Yucne koTopbix ¢ap CaiimoH Pattn, Mapko Apmunbsito, Jlotap
3arpo3ek, MHro Metumaxep, Mapkyc LTeHu, Mon Makkpuw, ®paHk bepmaH. COTpyAHMYAET C TaKUMK PEXMCCEpPaMU, Kak
Kanukcto buiteto, Knayc 'y, Muxaanb Xamne, CtedaH Xepxaiim, Metep KoHryHbIn, Hukonayc Jlenxodd, Pobept KapceH,
Axum ®paiiep, Mocen Bunep.

Esa ®orens

ConucTka onepHeix TeaTpos [roccenbaopda v Mkcopyka. CoTpyaHuyana ¢ n3BeCcTHbIMI AUpUXEpamMu, Takumu kak cap CaiimoH
PatTn, cap IxoH 3nmoT MapanHep, 3n0 ae Bapt u MHro MeTtumaxep. BoctpeboBaHa kak conucTka aMcTepaamckoro
KoHueptrebay, nongoHckoro KoBeHT-apaeHa, bepnuHckoit drunapmoHum, MysbikanbHbix TeaTpoB BucbaneHa, HiopHbepra,
BpemeHa, Teatpa Maccumo B Manepmo n Teatpa Peoxo B TypuHe.

Pomunack B Mepmanun, oByyanack B Hbio-Mopkckoit koncepsatopun 1 B Mensckom yrueepcuteTe. Bpana ypoku Bokana
y Kpuetel Jlioggur n Bpuruttsl ®accbenaep. Mo okoHuaHu yyé6bl Gbina NpuHSTa B ONEPHYI0 CTyAuI0 KENbHCKOI onepbi.
McnonHuTenbHULa BarHepoOBCKMX NapTuidi Ha 3anbuOyprckoM nacxanbHoM GecTuBane U GectuBane B OKc-aH-MpoBaHce.
B peneptyape - Beaywme ponu B onepax [oka, MouapTta, Mengens, Mackanbu, Xymnepavska, Ltpayca, Bepay, buse.
EBa Qorenb akTMBHO y4acTBYeT B CUMMOHUYECKNX MPOrpaMmax, BbICTYNaeT ¢ CObHbIMU KOHLepTami. OHa racTponupoBana
B Hupepnanpax, LUseiiuapun, Asctpuu, lepmanun, CLUA, Kanape, tOxHoin Kopee. YyacTBoBana B ucnonHeHun [esaroii
cumbonnn betxoBeHa B Munane, Peksuema Bepau Ha My3bikanbHoM dectuBane CpenHero PeiiHa, onepbl «Banbkupus»
Barnepa ¢ bepnnHckum GunapMoHNYECKNM OPKECTPOM, NporpamMmsl My3biku [episuHa Ha QopTennaHHom decTuBane
B Pype, BokanbHoro uukna bepnanosa «JleTHue Houn» ¢ LyncOyprekuM GpunapMOHUYECKUM OPKECTPOM.
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Enena Xwupokosa

Jlaypeat Poccuniickoil HaLunoHanbHOWM TeaTpanbHOM npemun «30n0Tas Macka». Y4acTHuua baipoiitckoro dectusans
B 'epmaHuu, dectuBans B 9amHbypre, 3anbubyprekoro MacxansHoro dectusans. HeogHoKpaTHO BbicTynana ¢ bepauHekum
dunapMoH1yeckum opkecTpom nof ynpaenennem Knayano A66amo n Hukonayca ApHoHkypa. EE mapTHEpamu Ha OnepHoii
cueHe 6binm Mnacupo LomuHro, Pamon Baprac, ®eppyyyo Pypnanetto, Kpacumupa CtosHoBa, AHHa Hetpebko, Anpxena
[eopruy 1 fpyrie UMeHUTbIE apTUCTI.

BoinyckHuua CankT-MeTepbyprekoii KOHCepBATOPUM. YYacTHULIA OMEPHbIX MOCTAHOBOK Ha CLiEHAX KPYMHEWLINX TeaTPOB MUPa,
cpeay koTopbix — BeHckas rocynapcteeHHas onepa, Koponesckuin Teatp B Magpuae, JinoHckas onepa, napuxckas Onepa
Bactunuu, Teatp Kanutonus Tynyabl, «Jla MoHHe» B Bptoccene, munaHckuii «/la Ckana», HaumoHansHas onepa Mpeuymm B AguHax,
HauwoHanbHbIii Teatp B lMpare, BonbLuoii Teatp XeHesbl, TeaTpbl Bepaunna, LLUTyTrapTa, Apesnexa, Fambypra, KénbHa, Jleinuura,
Koponesckuii Teatp [aHum, HopeexXckuii HaUMOHabHbI TeaTp, a Takxe Teatp «KonoH» B ByaHoc-Aiipece, HoBbI HaLMOHabHBINA
Teatp Tokwo, LieHTp nckyccts Ceyna, HaumoHanbHbIiA LEHTP UCMONHUTENLCKMX MCKYCCTB B MekuHe. VicnonHuTeNbH1La napTum
BeHeps! («TaHreit3ep») B NOCTaHOBKe Nnof, ynpasneHuem Banepus Mepruesa ana baiipoitckoro dectueans (2019).

depauHana, doH Botmep

Conwuct BeHckoi HapogHoi onepsl. B kayecTse npuraalwéHHOro aptucTa BeicTynan B BeHckoi n baBapckoi rocynapCTBEHHbIX
onepax, Litopuxckom 1 Fambyprckom onepHbix TeaTpax, HaumoHansHoi onepe JloTapuHriu, Teatpax BucbaneHa, Puma,
bptoccens, Tokuo, LWTyTrapta, Hemeukoi onepe Ha PeiiHe, a Takxe B MunaHckom «Jla Ckana», rae nen nop ynpaeneHem
Pukkapao MyTu, 1 B BalMHITOHCKOI HALMOHaNBHOI onepe, kyaa 6bin npurnawéH Mnacuao JLomuHro.

YpoxeHel, MioHxeHa. M3yyan MysbikanbHyl0 pexuccypy 1 BokabHOe MCKYCCTBO B BeHCKOI KOHCEpBaTOpPUU, Fae ero
HacTaBHUkamu Obinn Hukonaii l'eppa, Muxaans Mabet u Outpux @uwep-Auckay. Obnagaet 6oratbiM peneptyapom 1 faét
CONbHbIE KOHLEPTHI, MPEACTaBNAsA HeMeLKOo nybnnke BokanbHbie onyckl Bpamca, Lymana, LWy6epTa, Nlucta, Wrpayca,
PaxmaHuHoBa.

YyacTHuk Ntoasurcbyprekoro dectusans, 3ansubyprekoro dectusans, Pectusans MouapTa B Jla-KopyHbe, rae BuicTynan
no npurnawenuio Ansbepto A3ennbl. B pamkax Akagemun «PoccrHuana» B Mesapo ucnonHun naptuio Kasanepa benbdbope
B onepe «[lyTewwecTsune B PeiiMC» 1 3arnaBHylo posb B pOCCUHMEBCKOM «OTenno».

Oco6eHHO 3HauYMMbIMK A9 NEBLA ABNAIOTCSH NapTUW B MOLAPTOBCKMX onepax «BonwebHas dneiita», «JoH XyaH»,
«pomenen», «<Munocepaune Tuta». Kpome Toro, oH BbicTynaet B ponu Mpada AnbmaBusbl («CeBUALCKNIA LMPIONBHUK»
Poccunu), Neononbpa («Mypeiika» Manesu), Spuka («JleTyunii ronnaHgel» Barnepa), Makca («<BonbHblii cTpenok» Bebepa),
XakuHo («dupenno» betxoseHa), AcoHa («<Mepnes B KopnHde» Maiipa). ®epamnHans oH BoTMep yaensiet BHUMaHMe U XaHpy
onepeTThl, ucnonHas ponu dasuHa («Koponesa yapaawa» Kansmana), Mpada Liennay («BeHckas kposb» LUTpayca), Anbdpeaa
(«JleTyyas mblwb» LWTtpayca), Cumona («Huwwmii ctyneHt» Munnékepa).

Jlykaw KoHeuHbl

O6napmatens cneuyanbHOro nNpraa Ha MexayHapoaHOM KoHkypce B Ctambyne. YuacTHuk onepHoro ¢ectusans B PaitHcbepre,
dectvBans l'enpens B Manne, MexayHapogHoro dectmeans B Pype, ManbTuitickoro ¢ectvsans B [103HaHu.

YpoxeHel, nonbckoro ropoaa Jloaau. OkoHumn My3sbikanbHyio akagemuto umM. Kapons JiunnHckoro Bo Bpounase u kypebl
aKkTépckoro mMactepctea B MexayHapoaHoi kuHowkone KénbHa. MpuHuMan yyactme B Mactep-knaccax OnepHbIX NeBLOB
1 nefaroroB, Takux kak Kpuctuan dnbeHep, ebopa Monacku, Mynayna Xvxu, asun Caiipyc (David Syrus), [xeitH XeHwens,
JInnpa YotcoH, @paHu, MpyHaxebep.

[e6ioTrposan B naptum Monndema («Aumnc v Fanates» Menpens) Ha OnepHom dectuBane B PaitHcOepre B COMPOBOXAEHUM
opkectpa «BeHckas akafemus» nog ynpasneHuem Maptuna Xasens6éka (2010). B 2011-2019 rogax 6sin conuctom OnepHoro
Teatpa [toccenbaopda. BeicTynan Ha cLeHax MHOTX HeMEeLKUX TeaTpoB, Takux kak Teatp MaiiHdpaHrkeH B Biopubypre, Teatp
AxeHa, baBapckas v Jpe3aeHckas rocynapCTBeHHbIE onepebl, FamByprekuii onepHbIid Teatp. HeOAHOKPATHO NpUHUMAan yyacTue
B cnekTaknsx Monbckoii HaLmoHanbHoii onepbl (Bonbluoro Teatpa) B Bapluase, ¢ koTopoii ractponuposan B y6ae.

B peneptyape - 6onee naTmuaecsTv onepHbix napTuil B onepax betxoseHa, Bepan, Oddenbaxa, BarHepa, MoHIoLKO,
Mpokodbesa n Apyrux. MeseL, y4acTBOBaN B UCMONHEHUN KPYMHBIX KAHTATHO-0PATOPUAbHBIX COYUMHEHUI: [10NbCKOro
peksuema Menpepelkoro Ha @ecTuane nonbekoit Myssiki B Kpakose (2014), [eatoit cumdonumn BeTxoBeHa Ha cueHe
Kpakogsckoit dpunapmonum (2016), Peksuema Mouapta B Teatpe Kanutonus Tynyssl (2017).
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Moaxum Xéxbayap

HayanbHoe My3bikanbHoe 06pa3oBaHe Noy4un B kKa4ecTBe yyacTHika Xopa PereHcOyprckoro cobopa. OkoHumn MioHXeHCKyH0
BBICLLYIO LLIKOAY My3bIKM 1 TeaTpa, acnupaHTypy KEnbHCKOI BbICLIEN LKObI My3bikit. COBEPLUIEHCTBOBANCS Ha MacTep-kiaccax
KoHpaga ApHo n Bonbdppama Purepa.

Ha npoTsxeHun MHOTUX NeT SBASeTCS Y4acTHUKOM Genbruickoro aHcambns ctapuHHoii My3sbiku «Collegium Vocale Gent»
nofn pykooacToM duamnna Xeppesere. B kayecTBe cOnMCTa BLICTYNAET Ha Takux Mnowankax, kak PypdecTiunuabxayc,
ScceHckas unapmoHns, 6epnuncknii KoHueptxayc, amctepaamcknii Konueptrebay, benopycckas ¢unapmoHums,
My3blkanbHble TeaTpbl ['enbaeHkupxena, Jiunng, lexta. KoHueptupyet B Poccuu, Utanum, Janum, MonbLue, MopTyranum, CLUA,
W3pawnne, MoHkoHre, Hopseruu, TyHuce.

YyacTHuK mexayHapoaHbix dectuBaneit: «fennenbbeprckas BecHa», «<EBponeiickne Hegenm B Maccay», bpereHuckuit
dectuBanb Ha bBopeHckoM o3epe, MyabikasbHblii pecTuBanb B PeitHray, [JHu cTapuHHO My3biku B PereHcOypre, Pypckas
TpuenHane B boxyme, ®ectusans MekneHbypra-epeaHeii Momepanuu, «Young Euro Classic» B Mekure u LLlaHxae, decTusanu
CTapuHHON My3blkn B CTokronsme, basene u Ytpexte, «Pe3oHaHchl» B Bene, Tuponbckuit dectvsans B dpne, «Wratislavia
Cantans» Bo Bpounase, TeatpanbHblii ABUHBOHCKUY hecTuBanb.

VicnonuuTens Bedylmx napTuil B noctaHoskax onep 3. BarHepa «Kobonba» u «Koponb f3bl4HUKOB» B MyHMLMNANEHOM
Teatpe PiopTa, B cnekTakne Ha My3biky MoHTeBepam B mioccenbmopdcekom LLaywnunbxayce, B onepe «[Ba aHs, unu
Bopnoso3» Kepybuhu Ha BetxoBeHckom decTuane B boHHe, B opatopun «CycanHa» Menaens B Teatpe KobneHua, 8 Mecce
cu muHop baxa Bo Bpounase, Onone n Kpakose, B onepe «30n0T0 PeiiHa» BarHepa Ha MysbikanbHOM decTuBane
«Kulturwald» B BaBapuu.

EBrenunit Kptokos

Jlaypeat MexayHapozHbIx KoHKypcoB B Poccuu, bonrapuun, Utanum. Obnapatens Mpemun um. B.A. Mokposckoro Coto3a
TeaTpanbHbIX AesTenein Poccum. BeinyckHuK Ypanbckoii kOHCepBaTOpUM (Knace 3acnyxeHHoro aptucta Poccum, npodeccopa
B.10. Mucapesa). CoBepLueHCTBOBAN MaCTePCTBO NOL PYKOBOACTBOM ONEPHON NeBuMLbl AnekcaHapuHbl Munyeson (Bonrapus).
C 2011 roza - conuct EkatepnHOYprekoro akafieMnyeckoro Teatpa onepsl 1 6aneta, rae aebiotuposan ¢ naptueit MpuHua
B NocTaHoBke onepbl «J1060Bb K TPEM anenbcuHam» MpokodbeBa. EAMHCTBEHHBIA nenonHuTens naptum Mpada Opu
B OHOMMEHHOM onepe L. POCCMHM. Y4aCTHUK NpeMbepHbIX MOCTaHOBOK onep «[laccaxmpka» Baiinbepra, «[pedeckue
naccuoHbl» MapTuhy, «Tpu cecTpel» 3TBELWA, «CaTbsarpaxa» [nacca. cnoaHuTenb BeLyLLMX TEHOPOBbIX NAPTHIA KNACCUYECKOrO
penepTyapa Teatpa.

BukTopns Macntokosa

Jlaypeat MexzyHapozHbIx KOHKypcoB. ObnapatensHnua 3onotoii Mmepanu XIX MonognéxHsix Jensdunidckux urp Poccun v Mpa-
npu Bcepoceuiickoro kKoHKypca akagemuyeckoro neqns «BpoxHoserne» (2020). CtyaeHTka Cubupckoro rocyjapcTBEHHOMO
MHCTUTYTA UCKYCCTB M. [l. XBOPOCTOBCKOro (knacc npodeccopa, 3acnyxeHHon aptuctkn Poccumn Bepsl bapaHoBoin).
C ce3oHa 2017-2018 - ncnonHuTeNbHULA CONbHBIX MapTuii B KpacHosipckom Teatpe onepsl 1 6aneta. MpuHumana ysactue
B KpacHosipckom MexXayHapoaHOM My3bikanbHoM decTuBane ctpaH Asmatcko-TuxookeaHckoro permoHa (2016), B ctapTe
acTtadeTbl orHa B TypuHe n LiepemoHun 3akpbiTig XXIX BcemupHoi 3aumueii yHueepcuaasl 2019 roga, npoxonmsLuen
B KpacHospcke.
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Makcum LLnbiko

JlaypeaT mexayHapoaHbIX KOHKYpcoB. Poauncs B Metpo3asoncke. B 2019 rogy ¢ oTamynem OKOH4MA YpanbCckyio
KOHCEpPBATOPMIO (KNacc conbHOro nexus HapogHoro aptucta PCOCP, npodeccopa Hukonas Monblwesa; knacc KOHLEPTHO-
KaMepHOro neHus 3acnyxeHHoi aptuctku Poccum Tamunel LWaiikesny). C 2018 ropa — conuct EkatepuHbyprckoro
akafleMnyeckoro Teatpa onepsl 1 6aneta. Ha cueHe Teatpa MCNonHAET Takue napTui, kak EBreHnii OHeruH («<EBrexnii OHerun»
YaiikoBckoro), ®urapo («CeBunbckuid uyptonsHuk» Poccnin), ManareHo («BonwebHas dneiita» Mouapta), KHs3b Eneukuit
(«MukoBasa mama» YaiikoBckoro), BepwuHuH («Tpu cectpbl» 3TBEWA), Mapynno («PuroneTto» Bepau), Xodpe Progens
(«/toboBb n3paneka» Caapuaxo).

Knaeaus bawkupuesa

BoinyckHnua Ypanbckoil koHcepBaTopuu (knacc HapogHoii aptuctkn CCCP B.M. baesoii). B 2010-2015 rogax pabotana
B xope ExatepuHOyprckoro Teatpa onepsl 1 6aneta. C 2017 ropa - apTuctka CumdoHundeckoro xopa CBepAnoBCKom
dunapmoHun. MicnonHutenbHULa ConbHbIX NapTuii B Hemewukom pekBueme bpamca, opatopum laiigHa «Bpemena roga»,
Pexsneme Mouapra, «Stabat Mater» Mepronesu, kaHTate «Kpemib HOUbIO» MACKOBCKOrO M ApYrvX NPON3BEAEHNSAX KAHTATHO-
opaTtopuanbHOro xaHpa. B coctae xopa npuHnmana ysactue B MexayHapogHeix dectmansax Bach-fest, «EBpasus»
n «beaymHble gHu B ExatepuHbypre», «La Folle Journee» u «Via Aeterna» Bo ®paHumm, «XapOuHckoe neto» u Poccuiicko-
kuTaickmin GecTmBanb KynbTypsl 1 MCKYCCTBA B KuTae, BoicTynana B Bewe, Mambypre, Jliokcembypre, HaHTe.

EBresus YepHoa

Jlaypeat MexayHapoAHbIX KOHKYpcoB. OkoHuMna YpanbCckyto KoHcepBaTopuio (knacc HapoaHoit apTuctkn CCCP, npodeccopa
Bepbl baeBoit) 1 accuCTEHTYPY-CTaXMPOBKY KOHCEpBaTopuu (knacc npodeccopa Jiunuu Monskosoi). HaunHana nes4yeckyio
Kapbepy B akagemnyeckoM xope «KoHcoHaHc» (1999-2009) B Hooky3Helike. PaboTana apTucTtkoit xopa B CBEpASIOBCKOM
akafieMnyeckoM Teatpe MyablkanbHol komeamnn (2013-2019). B 2019-2020 ropax sensnack CoAMCTKoi YensbuHekoro Teatpa
onepsl 1 6aneTa, Ha CLeHe KOTOPOro ucnonHsana naptum QyHawm («Llapckas HeBecTa» Pumckoro-Kopcakosa), Kat MuHKepToH
(«<Mapam battepdnsii» Myyynnn). YuactBoBana B noctaHoBkax pexwuccépos Kupunna CtpexHesa, Anekces ®paHoetty,
Omutpus Ctapomy6uesa, Kpuctodepa OngeHa. PaboTtana noa pykoBOLCTBOM Takux AMpUxXEPOB, kak bopuc HogenbMaH,
Esrennit BonbiHckuid, AnekcaHap MatywkuH, Onusep ¢oH JoxHaHbu. HarpaxaeHa mepansio «<Hapexnaa Kysbacca» (2007).

Enena CupopeHko

JlaypeaT MexpayHapoaHbIX KOHKYPCOB. BbinyckHuua Ypanbckon kKoHcepeatopun (knacc npodeccopa B.H. LepcTosa).
B cTymeHyeckume rogpl — yyacTHuUa npoektoB OnepHoit cTyau koHcepeaTopui. CoTpyaHnyana ¢ «TeaTpom cnosa» Tamapsbl
Boponu+oii, OnepHoii cTyaneit «<Knaccvka», ydactBoBana B KOHLEPTHON AedaTenbHocTy lMaTpuapluero nogsopbs Xpama
Ha Kposw.

C 2008 roma - aptuctka CumdoHmnyeckoro xopa CBepANOBCKOIA GUAapMOHMK, B COCTaBe KOTOPOro racTponMpoBana Bo
®panuuu, Fepmannn, Oanun, Kntae, AnoHnm, yyactBoBana B MeXAyHapoLHbIX hecTuBansx u npoektax B Poccun v 3a
py6exom. McnonHuTtenbH1La CObHbIX NapTUiA B penepTyapHbix COuMHEHNSX konnekTuea: «Magnificat» U.C. Baxa, Mecca go
maxop berxoseHa, Kantata «Mocksa» Yaiikosckoro, «Ctpact no Matdelo» mutpononuta Unnaproxa, «Laps Soun»
Mycoprckoro, «Kypckue nechu» u «MateTuyeckas opatopusi» Ceupuaosa, «biopokpatnagar» LLlegpuna. YsactHuuLa npoekTos
«[Mpnspak onepsl» 1 «<bpaso, Bepan!», rae ucnonHsna apum u3 onep Mouapta, Bepan, buse, Yaiikosckoro.
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B Ypanbckom pernoHe ums Metpa Mnbnya YankoBckoro nponsHoOCKUTCS
C 0COOLIM NMNETETOM — X13Hb BENIMKOO PYCCKOr0 KOMMO3MUTOPa HEPa3PbIBHO
cBsi3aHa ¢ Ypanom. B namatb 0 Hém Ceepanosckas GunapMoHus eXerogHo
ycTpamBaeT akumio «[leHb My3blki YalikoBCKOro», MPOBOANT My3blKasbHbIi
decTuBans B ropoae netcTea Metpa Mnbuya Ananaescke n obbeanHseT
B MexayHapoaHblii MONOAEXHBIA YalikOBCKMIA-0PKECTP MONOAbIX apTUCTOB
OpKecTPoOBOW akafemMum U3 pasHelx cTpaH, kotopsle B 2020 roay okasanuch
B unCne y4acTHUKOB dectvsang Be@thoven.

«$1 poamncs Ha Ypane» — UMEHHO Tak HaunHaeT aBTobuorpaduio NMETp Unbny
YaiikoBCKuiA, BCMOMMHAS O «MPOBUHLIMANBHOM MecTeuke Batckoit rybepHm
Ha Ypane», roe npoLuiv rofpl ero AeTCTBa.

Manoit poanHO reHns pycckom My3blku BNSeTcs BOTKMHCK — O4MH 13
rOpOLOB-3aBOA0B, OTHOCMBLUMXCS B XIX BEKE K CUCTEME YPanbCKUX FOPHBIX
OKPYroB, ynpaBfeHue KOTOPbIMU OCYLLECTBASNOCL 13 EkaTepuHbypra.

Ewwé TecHee xu3HeHHbI NyTb MeTpa Wnbuya okasancs ces3aH ¢ Ypanom,
koraa B 1849 rony cembs YaiikoBCckux npuexana B ropof Ananaesck, kyaa
oTew, komnoauTtopa — Mnbsi MeTpoBny — BbiN NPUrNALEH rNABHBLIM YNpaBnsa-
oMM AnanaeBCcKkUMM YaCTHBIMK 3aBOAAMU SIKOBNEBLIX.

Hepnonroe Bpemsi, npoBeaeHHOe B AnanaeBcke,
0Ka3anoCb 04eHb BaXHbIM B Xu3Hu 1.1, Yaii-
KOBCKOro. B ero nucbmax oHo npeacTaét 0cobbiM
mupom [LetctBa, Cembn n Jitobsu. B aTux
naTHaguaTh mecauax — 6e3maTexHas XusHb
B OKPYXEHWUW POAHbIX U MOSIBIEHMe Ha CBET
OpatbeB-6nn3Helo8. OauH U3 Hux, Mopaecr,
cTaHeT ero Onuxalwum Apyrom, nepsbiM
6uorpadom, ocHoBatenem Myaes YaiikoBckoro
B KnuHy 1 aBTOpOoM nubpeTTo K onepe «ukoBas
[nama». AnanaeBck — 370 1 0co6asi nopa B CTAHOB-
NEHWM IMYHOCTY KOMMO3NTOPA, KOrAa B NOAPOCTKE
BMepBbIE 3PEeT, Noka HesICHOe, 0CO3HAHNE CBOEr0
Oyaylero npefHasHaveHns.

AnanaeBcK MOXHO Ha3BaTb POAMHONA YankoB-
CKOr0-KOMNOo3nTOpa — 34€Ch 1OHbIN [1eTs BnepBble
nonpoboBan CBOW CUNbl B My3biKaNbHOA MMMPO-
BM3aLMK. Tem LeHHee, YTO Kaxablii U3 HAC MOXeT

npubnnanTbCs K aTMocdepe, B KOTOPOI OH Xun I Ui . 3ol

1 HaYuMHan TBOPUTb, BEAb AOM, B KOTOPOM Xuna
cembst 4ankoBCKMX, HE TOMbKO YUENEN — B HEM
c03aH My3eil BEIMKOro KOMMo3nTopa.

W nyctb B 1850 rogy Nétp Unbuy nokuHyn Ypan,
4T06bl MOCTYNUTbL B YYWU/IMLLE MPaBOBEAEHNS
B CaHkT-MeTepbypre, 3T0 He CTEPNO U3 €ro
namsTI OLLYLLEHMS CHACTbs, KOTOPOE OH Nepexm |
B AnanaeBcke. Bepap, kak OH caMm BNocneacTuu
nucan, «UCnbiTaHHble B rofibl OHOCTW XYAOXECT-
BEHHbIE BOCTOPIM OCTABASIOT CNEL Ha BCHO XM3Hb». |

In the Urals, the name of Pyotr Tchaikovsky is pronounced with a special
reverence - the life of the great Russian composer is inextricably linked
with the Urals. In memory of him, the Sverdlovsk Philharmonic annually
organizes the Tchaikovsky Music Day, holds a music festival in Alapaevsk —
the town of Pyotr llyich’s childhood, and unites young artists of the
Orchestral Academy from different countries who participated in the 2020
Be@thoven Festival - into the International Tchaikovsky Youth Orchestra.

“I'was born in the Urals” - begins Tchaikovsky his autobiography, recalling'
the “provincial town of the Vyatka province in the Urals”, where he lived asi
a child.

The patria chica of the Russian music genius was Votkinsk - one of the
factory town which back in the 19" century belonged to the system of the
Ural mining districts managed from Yekaterinburg.

Pyotr’s life became even more connected to the Urals, when in 1849 the
Tchaikovsky family arrived in the city of Alapaevsk. The composer’s father
llya Petrovich, was invited there to manage the Alapaevsk private metal
works of the Yakovlevs.

The short period in Alapaevsk turned out to be very
important in the life of Tchaikovsky. In his later
correspondence, it appears as a special world of
Childhood, Family and Love. During those fifteen
months the young boy led a serene life surrounded
by the loving relatives. At that period his twin brothers
were born. One of them, Modest, would become his
closest friend, the first biographer, the founder of the
Tchaikovsky Museum in Klin and author of the libretto
for The Queen of Spades. The Alapaevsk period was
also a special time in the formation of the composer’s
personality, the time when an initial, unclear
awareness of his future destiny matured in the
teenager.

It is fair to call Alapaevsk the birthplace of Tchaikovsky —
the composer: here young Petya had his first
experience with musical improvisation. It is even more
, ‘ valuable that each of us can come closer to the
L atmosphere in which he lived and began to create:
the Tchaikovsky’s house has not only survived,
it is now home to the fascinating Tchaikovsky
museum.

In 1850, Tchaikovsky left the Urals for St. Petersburg

to enter the Law School. The feeling of happiness that

he experienced in Alapaevsk, however remained in his

memory. “...the artistic enthusiasm experienced in

one’s youth leaves a mark for the rest of one’s life,” -
| the composer would write.
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C 2014 ropa no wWHMUMATMBE
MuHucTepcTBa KynbTypbl POCCMIACKON
depepaum M B COOTBETCTBUM
¢ pacnopsixeHuem MpaBuTenbCTBA
Ceepanosckoit obnactu Ha 6ase
CBEPANOBCKOA roCcynapCTBEHHOA
aKkaaemMmnyeckoin GunapmMoHum Obin
co3paH MexayHapoLHblil MOJOLEX-
HbIA KyNbTYPHBIA LEHTP.

OcHoBHble 3aaayu LieHTpa - passutne
MEeXAYHapOLHbIX CBA3el B cdepe
KynbTypbl, CO34aHUe YCNOBWIA Ans
TBOPYECKOW CamMopeanu3aLn 1 npo-
}eCcCcrOoHaNbHOTO CTAHOBIEHNS MOJIO-
ObIX MY3blkaHTOB, GOpMUpOBaHuE
MeXayHapoaHoii penyTauum Ceepa-
I0BCKOI1 0671aCTY Kak OAHOI0 113 3HAYMMbIX LIEHTPOB My3bIKaIbHOr0 MCKYCCTBA.
JleTHas opkecTpoBas akafemus — rnasHblii npoekT LienTpa. 3ambicen
Akagemuu Haweén oTknvK y napTHEpa CBepanoBckon GunapMoHum — GupMsl
«RCCR Projects GmbH» (bepnwH, Fepmanus), N3BECTHON CBOUMU UHULIMA-
TMBaMM B CHepe KynbTypbl N MEXAYHAPOLHOMO COTPYAHUYECTBA.

Ha cTaxupoBky B AKafeM1I0 NPUrNaLlaoTcs My3blkaHTbl, TPOSBUBLLNE CEOS
B COCTaBe YpanbCkoro MONOAEXHOr0 CUMMOHNYECKOTO OPKECTPA, a Takke
MOA0/bIEe NCNOAHWUTENN M3 CTpaH EBponbl, A3nn, JlaTuHckon AMepuki.

Ceccum OpkecTpoBoii akagemuu nposoaunnck B ExkatepuHbypre B 2014,
2015, 2017, 2018, 2019, 2020 ropax. [ns 3aHATWIA C MONOALIMI ApTUCTAMMU
NPUrNalanTCcs U3BECTHbIe MY3blKaHTbI U NeJarory, KoTopbie NPOBOAAT
MacTep-Knacchl, rpynmnoBbie N OPKECTPOBbIE PENETULIAN.

BuauTHas kaptoyka akagemuu — MexzayHapoaHbiii MONOAEXHbIA YankoB-
CKUI-0PKeCTP, CO31aBaEMbIN U3 UCTIONHUTENEN, MPOXOASLLNX CTAaXMPOBKY.
B peneptyape konnekTnea TpaguLMOHHO ObIM NPeaCTaBNEHbl COYUHEHNS
MeTpa Wnbnya YankoBCKOro — KOMNO3MTOPA, YbE TBOPYECTBO 3aHUMAET
0c060€e MeCTO B MUPOBOW My3biKalbHOW KynbType, a cyabba cBA3aHa
C ypanbCknM ropogom AnanaeBckoM.

KoHuepTHas AesTeNbHOCTb KOMNEKTUBA BNSETCS BaXHOM COCTABNSIOLLEN
KynbTypHOi %u3Hu CpeaHero Ypana. OH BeicTynan B EkatepuHbypre
1 roponax Ceepanosckoit obnactu — AnanaeBcke, KameHcke-YpanbCckom,
KpacHoTypbuHcke v Pesge, npeactasnsn MexzayHapoaHyio OpKeCcTpoBYiO
akazemuio Ha decTtuBane «Knaccuka Hag Bonroii» (Tonbsti, Camapckas
obnacTb), a Takxe BbiCcTynan Ha cueHe GepnuHckoro KoHuepTtxayca
B nporpamMme GecTuBans nyywmnx MonoLEXHbIX OPKecTpoB Mupa «Young
Euro Classic» (2017). KoHuepTsl MexAyHapoAHOro MONOLEXHOro
YalkoBCckuMin-opkecTpa Ha cueHe CBepanoBcKoit GunapMoHnn B EkaTepuH-
Oypre SBNSANCH BaXHOW COCTABHOI YaCTbi0 KYNbTYPHOI NPOrpamMmbl
MexayHapoaHOM NPOMbILLNIEHHON BbICTaBKW «MHHONPOM».
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In 2014, on the initiative of the
Ministry of Culture of the Russian
Federation and in accordance with
the Executive Order of the
Government of the Sverdlovsk
- Region, the Sverdlovsk Philharmonic
established International Youth
Cultural Centre.

The key goals of the Centre are the
development of the international
relations in the sphere of culture,
the provision of conditions for young
musicians’ creative personal ful-
fillment and professional develop-
ment, and strengthening of the
Sverdlovsk region’s international
profile as one of Russia’s main musical centres.

The Summer Orchestral Academy is the flagship project of the Centre.
The idea of the Academy resonated with the Sverdlovsk Philharmonic’s
partner, RCCR Projects GmbH (Germany), known for its initiatives in the
field of culture and international cooperation.

Musicians of the Ural Youth Symphony Orchestra and their counterparts
from Europe, Asia, and Latin America completed their internships at the
Academy.

The Orchestral Academy sessions took place in Yekaterinburg in 2014,
2015, 2017, 2018, 2019 and 2020. Established musicians and teachers
come to train the young artists, conduct master classes, group and
orchestral rehearsals.

The hallmark of the Academy is the Tchaikovsky International Youth
Orchestra, which is formed out of the Academy’s interns. The Orchestra’s
repertoire has traditionally included works by Pyotr llyich Tchaikovsky -
the composer, whose creative work takes pride of place in the world music
heritage, and whose biography is connected with the Ural town of
Alapaevsk.

The Orchestra’s concerts make an important component of the Middle
Urals cultural life. The Orchestra performed in Yekaterinburg and the
towns of Sverdlovsk region, including Alapaevsk, Kamensk-Uralsky,
Krasnoturyinsk and Revda; it represented the International Orchestral
Academy at the Classics Over the Volga Festival (Togliatti, Samara
Region), and performed on stage of the Konzerthaus Berlin as part of
the Young Euro Classic Festival that featured the best youth orchestras
of the world (2017). Concerts of the Tchaikovsky International Youth
Orchestra on stage of the Sverdlovsk Philharmonic in Yekaterinburg have
been an important part of the cultural program of the Innoprom
International Industrial Expo.



B 2018 rogy JleTHss opkecTpoBas akazfemus Gbina yooCTOeHa Harpagbl
B YMCe NYYLLINX NPOEKTOB MEXPErNOHANBHOMO COTPYAHNYECTBA NO UTOram
Poccuiicko-I'epmaHcKoro rofia permoHanbHo-MyHULMNANBHBIX NAPTHEPCTB.

2019 rop 6bin 03HAMEHOBAH COBMECTHbIM MPOeKTOM MexayHapoLHOro
KynbTypHOro ueHtpa Csepanosckoit ¢punapmonun n «RCCR Projects
GmbH» - Poccuiicko-HeMeLKoi My3blkanbHO akafemueii. YpanbCkuii
MONOAEXHbIA CUMPOHMYECKNIA OPKECTP COBMECTHO ¢ PUnapMoHNYECKIM
opkecTpom CeBepo-3anafHoit FepmaHun npeacTaBun ans HEMELKOA
ny6a1KI Cepuio KOHLEPTOB NOL ynpaBneHnem aupuxepa Opaxka bepmana.
B ncnonHeHun obbearHEHHOro opkecTpa 13 125 My3blkaHTOB NPO3BYYanu
rpaHamnosHas «Anbnuiickas cumdonms» P. LTpayca, Pancoams Ha temy
MarannHu C. PaxmannHoBa (conuposan nuanncT KOpuii GaBopuH), a Takke
HeMeLKas NnpemMbepa NpPon3BeaeHnst COBPEMEHHOO POCCMIACKOr0 KOMMO-
3utopa O. BuktopoBoii «B netiepe ropHoro...». KoHLepTbl cOCTOANUCH Npu
noanepxke KynbtypHoro ¢onaa Bectdanuu-Jinnne n O6lwectsa apysen
Poccuincko-HemeLKon My3blkanbHO akagemMnn 1 NPOWan nog arnaoii
MeXZyHapPOAHOro KynbTYpHOro NpoekTa «Pycckue ce30Hsl B FepmaHumy».

MNpoeepneHne OpkecTpoBoii akafemun 8 2020 rogy 66110 NPUYPOYEHO
k MexzyHapogHoMy My3bikansHoMmy dectuBanio Be@thoven. Bnepsbie eé
Y4aCTHUKM BBICTYNUAN B KAQ4YECTBE COMMCTOB aHCaMO/1sl 1 apTUCTOB OPKECT-
pa. Moa ynpasnexnem Tomaca LieTmaiipa B coctase MexayHapogHoro
MON0AEXHOro YaiikoBckuii-opkecTpa ¢ CumdoHmnyecknm xopom Ceepanos-
CKON GUAAPMOHUM U NPOCNABAEHHBIMU HEMELKUMU U POCCUIACKUMU
neBLaMV MONOALIE My3bIKaHTbl MCNONHWAK [essaTyio cumdoHnio betxoseHa,
BeHuaBlWwyl ¢ectuans Be@thoven n obuneinbiii Top BeTxoBeHa
B ExaTepuHbypre.

B 2021 ropy cunamm obbeanHEHHOro MexayHapoLHOro MONOAEXHOr0
YaikoBCKMIA-0pKeCTpa Npmu y4acTum CONUCTOB BELYyLLMX TeaTPOB U KOH-
LEePTHbIX OpraHn3aunii apyx ctpaH OyLeT ocyllecTBNeHa KOHLEepPTHas
nocTaHoBka onepbl BarHepa «3onoto PeiiHa», koTopas cocToMTCs
Ha poccuiickux nnowazakax u B ropopax basapum (Fepmanus). PaboTy Hap,
3TuM npoektom MexayHapon-
HOro KynbTypHOro LeHTpa Ceepa-
nosckon dunapmoHum n «<RCCR
Projects GmbH» B Poccun Bo3-
rNaBWT rNaBHbIA MY3blKaNbHbIA
accucTeHT baiponTtckoro dectu-
Bang Kpuctod LLUTEkKep. Pyko- §
BoauTenem Poccuiicko-Hemel-
KOV My3blkaibHOW akagemumn Ha
Tepputopuu epMaHum BbICTYNUT
ampuxép dpaHk bepman.

In 2018, the Summer Orchestra Academy was awarded among the best
projects of the interregional cooperation following the results of the
Russian-German Year of Municipal and Regional Partnerships.

The year of 2019 saw another landmark collaborative project of the
Sverdlovsk Philharmonic’s International Cultural Centre and RCCR
Projects GmbH - the Russian-German Music Academy. Ural Youth
Symphony Orchestra together with the Nordwestdeutsche Philharmonie
under the artistic direction of Frank Beermann gave a series of concerts
for the German public. The combined orchestra of 125 musicians#
performed the grandiose Eine Alpensinfonie by Richard Strauss;:

Rhapsody on a Theme of Paganini by Sergei Rachmaninov (with Yuri/ &

Favorin as soloist), and the German premiere of In the Hall of the'
Mountain... by the contemporary Russian composer Olga Victorova. The
concerts were sponsored by the LWL-Kulturstiftung cultural foundation
and the Friends of the Russian-German Music Academy Society, and held
under the auspices of the Russian Seasons in Germany international
cultural project.

The 2020 edition of the Orchestral Academy was timed to coincide with
the Be@thoven International Music Festival. For the first time in the
Academy'’s history, its interns performed as ensemble soloists and
orchestra artists. Led by Thomas Zehetmair, the young musicians of the
Tchaikovsky International Youth Orchestra along with the Yekaterinburg
Philharmonic Choir and the renowned German and Russian singers,
performed Beethoven’s Ninth Symphony, which crowned the Be@thoven
festival and the year of Beethoven’s anniversary celebration in
Yekaterinburg.

In 2021, the united Tchaikovsky International Youth Orchestra with the
participation of soloists from the major theatres and concert organizations
of the two countries will stage a concert performance of Wagner’s Das
Rheingold, which will take place at the Russian venues and in the
cities of Bavaria (Germany). The Russian part of this Project of the Sverdlovsk
Philharmonic’s International Cul-
tural Centre and RCCR Projects
GmbH will be led by Christoph
. Stdcker, the Chief Musical Assis-
o>~ tant of the Bayreuth Festival.

-

~49 Conductor Frank Beermann will
take over the leadership of the
Russian-German Music Academy
for the German part of the Project.
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Artistic director
and Conductor -
Oleg Caetani, ltaly

Professors:
Dmitry Vasiliev (violin)

Hans Joachim Greiner (viola),
Klaus Thunemann (bassoon),
Christian-Friedrich Dallmann
(horn), Germany

XyB0XECTBEHHbII
PYKOBOAMTENb U ANPUXED —
Oner Kaatanu, Utanus

Mpodeccopa Akanemum:
[Omutpuii Bacunbes (ckpurnka)
XaHc Moaxum [paitHep (anbT),
Knayc TyHemaHH (daroT),
Kpuctnan-®puapnx JansmaH
(BanTopHa), F'epmanus

Artistic Director

and Chief Conductor -

Enkhe (Enkhbaatar Baatarzhav),
Russia

Conductor - Fabio Mastrangelo,
Russia-Italy

Professors:

XyLOXECTBEHHbIi PYKOBOAUTENb
V1 TNaBHbIA UPUXEP — DHX3
(9Hxbaatap baaTapxas),
Poccus

Ovpuxép - @abuno Mactparxeno,
Poccua-Utanus

Mpodeccopa Akagemum:

Mapwsa AnToHus Pogpurec Maria Antonia Rodriguez
(pnenTa), (flute),

Poponbdo dnenbae (BantopHa), Rodolfo Epelde (horn),
Vicnanus Spain

Artistic director
and Conductor -
Bruno Weil, Germany

Professors:

UIf Klausenitzer (violin),
Christian Kunert (bassoon),
Germany

XyB0XECTBEHHbII
PYKOBOAWTENb U AUPUXED —
bpyHo Baiinb, MepmaHus
[podeccopa Akagemun:

Ynbd Knaysenutuep (ckpunka),
Kpnctnan KyHept (daroT),
[epmaHus
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XYL0XECTBEHHBIA
PYKOBOAWTENb U AUPUXEP —
Kpuctod eTwwonsa,

Artistic Director
and Conductor -
Christoph Gedschold,

l'epmaHus Germany

[Mpodeccopa Akagemun: Professors:

Wropb ByouHwTenH (ansT), Igor Budinstein (viola),
l'epmaHus Germany

MapwaHo [JoMuHro (knapHer), Mariano Domingo (clarinet),
Vicnanws Spain

Artistic Director
and Conductor -
Peter Rundel, Germany

XyLLOXECTBEHHbIV
PYKOBOAWTENb U OUPUXEP —
lMetep PyHaens, Mepmanus

Mpodeccopa Akagemun: . Professors:

Bundpug Ltpene (ansT), Wilfried Strehle (viola),
[epmaHuns Germany

Tumyp MapTbiHOB (Tpy6a), Timur Martynov (trumpet),

Poccus Russia

XYL0XECTBEHHBIA
PYKOBOAWTENb U AUPUXED —
Tomac Letmaiip, Asctpus

Mpodeccopa Akagemun:
Kpuctunan-®puopux ansmaH
(BantopHa), Mepmanus
Makcum KocuHoB (ckpunka),
Poccus

Artistic Director
and Conductor -
Thomas Zehetmair, Austria

Professors:
Christian-Friedrich Dallmann
(horn), Germany

Maxim Kosinov

(violin), Russia
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KPUCTO® LUTEKKEP

XYLOXECTBEHHBIN PYKOBOAWTENb
OpkecTpoBoOii akagemuu
Oupnxep

HeMmeuKknin AMpuXEp, NPU3HAHHBIA CneumanncT no Teop-
yecTBy Puxapaa BarHepa, MHOroneTHUI yyacTHUK banpoiT-
ckoro dectusans. My3bikanbHblii PYKOBOAUTENb U SUPUXED
MexayHapoAHO onepHo CTyAnn Hemewkoi onepbl Ha
Peitne (Lioccenbaopd, dyicoypr).

Kpnctod LUTékkep poanncs B Biopubypre. B getctee
obyyancs urpe Ha dopTenuaHo, opraHe, Tpybe u KOHTpa-
Bace. M3yyan LEepKoBHYIO My3biKy, Obin y4acTHUKOM LLITYT-
rapTckoro kamepHoro xopa 1 KamepHoro xopa RIAS B bepnu-
He. Mocturan aMpuXMpoBaHNe 1 PyKOBOLCTBO OPKECTPOM
B BbICLIMX Yy4eOHbix 3aBefeHusx lOxHoi epmanun,
B 4aCTHOCTU, B BbiCLueii LKkone My3blkn B Biopubypre.

HaunHan kapbepy B MekneHOyprckom rocyjapCTBEHHOM
Teatpe B LLBepune n B MIOHCTEPCKOM MYHULMNANBHOM
TeaTpe, rae BMepBble CONPUKOCHYNCSA C TeTpanoruen
«Konbuo HubenyHra» BarHepa. OnbIT paboThl B Ka4ecTBe
AMpuxepa-nocTaHoBLLMKka Npuobpén B Mambyprckom onep-
HOM TeaTpe. B yucne ero Co6CTBEHHBIX MOCTAHOBOK — OMEPSI
«lOnnit Liesapb» Menpens, «fensens n Fpetenb» Xymnep-
nuHka, «[oH XyaH» n «BonwebHas ¢neiita» Mouapra,
«KonbLio HMbenyHra» Barsepa. Buin anpuxépom-accuc-
TEHTOM B BepnuHCKoii rocyapCTBEHHOI onepe, TeaTpax
Kaccens, Xenessbl, Manepmo, BepoHsl, Puma, lMapuxa,
bapcenoHbl, a Takke Ha dectusanax «Jleto B bag-KuccuH-
reHe» n IHcOpykckom decTuBane ctapuHHoN Myablku. MimeeT
OnbIT PaboThl CO CTYAEHYECKUMI KONNEKTUBAMM. PykoBoaun
CTyneH4eckuM OpKecTpoM XapBecTexyaepa, C KOTOpbIM
yCMELWHO BbICTYnan B rambyprckoM KOHLEPTHOM 3ane
Jaiicxanne. byny4u npenogasatenem Fambyprekoi BhICLLEN
LUKOMbI MY3bIKM 1 TEaTpa, AMPUXMPOBA ONepammn COBPEMEH-
Hblx KoMno3nTopoB — «Ctannepxod» Mepaa Kiopa n «CoHata
npuapakos» Apnbepta PaiimaHa.

C 2006 ropa y4actsyet B BaiipoTckom dectuBane. B oktabpe
2019 ropa no npurnawexuio B. M'epruesa anpuxmposan
nocTaHoBkon «[apcudans» BarHepa Ha MpumMopckon cLeHe
MapuunHckoro Teatpa. Aupuxupyet NoCTaHOBKON «TaHren-
3epa» BarHepa B MapumHckom Teatpe.

CHRISTOPH STOCKER

Artistic Director
of the Orchestral Academy
Conductor

German conductor, a recognized specialist in Richard
Wagner works, a long-term participant in the Bayreuth
Festival. Musical director and conductor of the International
Opera Studio of the German Opera on the Rhine (Dusseldorf,
Duisburg).

Christoph Stocker was born in Wurzburg. As a child, he
studied piano, organ, trumpet and double bass. He studied
church music, was a member of the Stuttgart Chamber Choir
and the RIAS Chamber Choir in Berlin. He studied orchestra
conducting in music universities in southern Germany, in
particular, at the Wurzburg University of Music.

He began his career at the Mecklenburg State Theatre in
Schwerin and at the Theater Munster, where he was
introduced to Wagner Der Ring des Nibelung tetralogy for
the first time. He gained experience as a stage director
working at the Hamburg State Opera.

His own productions included Julius Caesar by Handel, Hansel
and Gretel by Humperdink, Don Giovanni, The Magic Flute by
Mozart, and The Ring of the Nibelung by R. Wagner. He was an
assistant conductor at the Berlin State Opera, theatres in
Kassel, Geneva, Palermo, Verona, Rome, Paris, Barcelona,
as well as the Kissinger Sommer festival and the Early Music
Festival in Innsbruck. He has experience in working with
student groups. He directed the Harvestehuder Symphony
Orchestra, with which he performed successfully at the
Laeiszhalle Hamburg. As a lecturer at the Hamburg Higher
School of Music and Theatre, he conducted operas by
contemporary composers — Stallerhof by Gerd Kuhr and The
Ghosts Sonata by Aribert Reimann.

Mr. Stocker has participated in the Bayreuth Festival since
2006. In October 2019, at the invitation of Valery Gergiey,
Christoph Stocker conducted the production of Wagner’s
Parsifal at the Primorsky Stage of the Mariinsky Theatre. He
has also been conducting Tannhauser by Wagner at the
Mariinsky Theatre.



KPUCTUAH-OPUIPUX JATBMAH
Mpodeccop OpkecTpoBOii akagemuu

Yuuncsa B CneumanbHom LKone My3blku B bepnvte, a 3atem
B BepnnHcKoii BbICLUE LKOME My3blki UMEHM XaHca diicnepa,
roe Bnocneacteuy ctan npenogasatb. Jo 2000 roga Obin
COANCTOM bBepnanHckoro cuMGOHMYECKOro OpKecTpa,
Y4aCTHUKOM UHCTPYMeHTaNbHOro aHcambns «Bach Collegium»
8 LLtytrapTe u opkectpa bepanHCKON akagemmm CTapyHHON
my3blkn. C 1999 no 2003 roabl ansncs npodeccopom
BaITOPHbI B Bhicweit wkone My3blki B letmonbae. C 2004
roga — npodeccop bepanHcKoro yHnBepcuTeTa UCKYCCTB.

AKTVBHO KOHLEPTUPYET B Ka4yeCTBe COnMCcTa B FepmaHuv 1 3a
pyOexXoM, YUTAET KypChl NEKLIA, MPOBOAUT MaCTEP-KNacchl,
BXOAWT B COCTaB XIOPU My3blKaNbHbIX KOHKYPCOB. B kauecTse
HaCTaBHUKA COTPYAHMYAN ¢ Hemeukum MONoAEXHbIM dunap-
MOHUYECKUM OpKeCcTPoM, MonofExHbiM opkecTpom Mexay-
HapozHou akanemum baxa B LLTyTrapTe, eBpelicko-apabekum
0pKeCTpoM «3anagHo-BocTouHbIA AnBaH» B Beiimape v Yuka-
ro. C 2017 rona Benét LLkony BantopHbl B CBEPASIOBCKOIA
duUnapmMoHUM, HaNPaBNEHHYIO Ha MOBLILLEHME NPOdECCHO-
Ha/IbHOr0 MacTepcTBa apTUCTOB YPanbCKOro MONOLEXHOrO
OpPKeCTPa, Y4aLmxcs 1 CTyAEHTOB YpanbCKoi cneuyanbHom
My3bIKaNbHOW LLIKONbI (KOMnemka) 1 Haubonee nepernekTUBHbIX
YHaLLMXCS AETCKUX My3bIKaNbHBIX LUKON PErvoHa.

AHIIPEAC HOM®ENbB],
Mpodeccop OpkecTpoBOI akagemum

Popuncs B KpacHopape B cembe My3blkaHToB. B 1991 roay
BMeCTe C CeMbEl nepeexan B 'epmannio. o nporpamme ans
0c060 ofiapéHHbIX AeTelt 6bin cpady 3auncneH B MaHreiimckuii
YHUBEPCUTET My3blki, B knacc npodeccopa PomaHa Hogens.
3a Bpems y4ebbl cTan naypeatom MHOrMX MexAayHapOAHbIX
KOHKYPCOB, B TOM yncne HemeLkoro My3blkanbHOro KOHKypca
(DMW) n KoHkypca nvenm Jlyuca LLnopa 8 Beiimape. bymyun
CTYLLEHTOM YHVBEPCUTETA, BLIMIPAN KOHKYPC B BepanHckuii dpu-
NAPMOHUYECKII OPKECTP NOL PYKOBOLCTBOM MMABHOMO ANPH-
XEpa 1 Xy[LOXeCTBEHHOr0 pykoBoauTens Knayano A66azo.

My3blkaHT paboTaeT ¢ pa3HbIMK KONNEKTUBAMU: OPKECTPOM
Hemeukoii onepbl B bepanne, banpoitckoro dectmeans,
BeHckum dunapMoHnyecknm opkectpoM, CUMPOHMYECKNM
OpKeCTPOM BepnmnHCKoro pagmno, pyKoBOAUTENSMU KOTOPbIX
ABNSIOTCS Takue AMpuxeépsl kak Jannens bapeH6oiim, cap
CaiimoH Pattn, Bnagumup FOposckuid u Kupunn MeTtpexko.

B HacTosLLEe BpEMS — 3aMECTUTENb KOHLEPTMEICTepa rpynnb
nepBbIx ckpunok CrumdoHnyeckoro opkectpa bepnnHckoro
paamo nog, pykoBoacTteom Bnagumupa Oposckoro. C Havana
2021 ropa BeAET KNacc CKPUNKM U KaMepHOro aHcambns
B AkazileMun UMeHn AHTOHa PyBrHLLTElHa.

CHRISTIAN-FRIEDRICH DALLMANN
Professor of the Orchestral Academy

Graduated from the Special School for Music, and Hanns
Eisler Academy of Music Berlin where eventually he has
become a professor. Until 2000, he was the principal horn of
the Berlin Symphony Orchestra, a member of Bach-
Collegium Stuttgart and the Academy for Early Music Berlin.
From 1999 to 2003, he worked as a full professor of horn at#
the Detmold University of Music. Since 2004, he has been::
full professor of horn at the Berlin University of the Arts.

He regularly performs as a soloist, both in Germany and’
abroad, conducts lectures and master classes, and is a jury
member at music competitions. As a mentor, he collaborated
with the German Youth Philharmonic Orchestra, Bachaka-
demie Stuttgart, the West-Eastern Divan Orchestra in Weimar
and Chicago and others. Since 2017, he has been leading
the Horn School at the Sverdlovsk Philharmonic, aimed at
upgrading the professional skills of the artists of the Ural
Youth Symphony Orchestra, students of the Ural Specialized
Music School, as well as the advanced students of children’s
music schools in the region.

OPKECTPOBAA

ANDREAS NEUFELD
Professor of the Orchestral Academy

Andreas was born into a musical family in Krasnodar. In 1991
he moved to Germany with his family. Thanks to the program
for especially gifted children, he was immediately enrolled in
the University of Music Heidelberg-Mannheim, the class of
Professor Roman Nodel. During his studies, he became
a laureate of many international competitions, including the
Deutscher Musikrat Wettbewerb and the Louis Spohr
Competition in Weimar. While still being a student at the
University, Andreas Neufeld successfully auditioned for the
Berlin Philharmonic Orchestra under the Chief Conductor and
Artistic Director Claudio Abbado.

The musician works in various projects, such as Deutsche
Oper Berlin, Bayreuther Festspielorchester, Rundfunk-
Sinfonieorchester Berlin, Wiener Philharmoniker, directed by
such conductors as Daniel Barenboim, Sir Simon Rattle,
Vladimir Jurowski and Kirill Petrenko.

Currently, A. Neufeld is the Associate Principal of the 1% violin
group of the Berlin Radio Symphony Orchestra (RSB) under
the direction of Vladimir Jurowski. Since the beginning of
2021, he has been teaching violin and chamber ensemble
classes at the Anton Rubinstein International Music Academy.
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MOJTOLEXHbI/

YAUKOBCKMI-

OPKECTP

e]=101%]
banbaep [eHabeBenb

Hatanbs 3enexnHa
Hukuta [lemeHTbeB

KNAPHETHI

Banecca KnénnuHr
Erop YawwxuH

®ATOThI

®paHcya PopeBanba
Wnbsi KpatoxuH

MEXAYHAPOIHbIN

| CKPUMKN

AHppeac Hondenbg,
Onbra MonyHoBa
IOnunsa MonsiHckoBa
Enena Koponesa
JNeonup Opnos
EBrexnii Cnmnakos
KceHus 3meesa
Bnagummp MuckyHos
BepoHuka Tepneukas
AHacTacws Jlonko

Anekcangp LLaxos

BAJITOPHbI

Auppeit Tonopos
MapTeH [éTy,

Jlnm YoHxéeH

AnToH Ckopoxonos
Anekcanap Bytupac
®epnop PoruH

TPYBbI

CaH MuH Kum
Muxaunn LLecTtonépos

TPOMBOHbI
TuHe Bbuzaiin

Anppen Fopsies
Esrenuin LLunnkos

Anekcanzpa 3uraHwmHa

I CKPUMKN

BaneHtuH CaHuec MuHbePO

AnvHa MnatoHoBa
MonuHa YmpuxuHa
[leHnc BecnomecTHbIx
Mapus CaenbeBa
Anactacus KpyynHckas
Banepus ®aiizynnHa
Onecs Mamapgrasvesa
BukTopusa LWonoxosa
Mapraputa CeanyxmHa

TYBA

Muxann Faraput

YIAPHbIE

NHCTPYMEHTbI

Omutpuii Cokonos
Xoce Mapus Manacboc MyHboC

Bnagucnas Yepkaliuvt

APObI

BepoHuka Jlemuiienko
Mapwus Mo3gHsakoBa

AJlbThI

[apbs bapaHosa
ExatepuHa LLlabanuHa
Anvna MepmuHoBa
Bnapa MNpuropbesa
VpuHa MawHosa
Oanuun CmupHoB
[Napbs Bonkosa

BMOJIOHYENIN

Onbra KanawHukoa
Ako6 3en

Anactacus YepHyxuHa
EBreHus Kataesa
Ennsageta JlaTkuHa
Mapusa Xpamuosa
Anna Bopucosa
Banum Tepneukuii

TatbsiHa PekcpoT
Anekcanap Konotypckuii

MCMONHNTEJIbHBIE

NPOIOCEPHI

Hukonayc Pekcpot
Pyctem XacaHos

KOHTPABACHI

Butanuit CmonuH
Cepreit Kywwsug,
JleoHnp, ToMuH
Aptem KonecHukos
Enena CHervpesa

®NENTHI

Ecbinb Man
Mapraputa LLly6uHa
EBrenns MeBunx

IVNPEKTOPA

AnekcaHgp Becenkos
Cepreit Kywsnp,

KOOPONHATOPHI

{Onus BalleHko
{Onus Lpunb
CeeTtnaHa MuLkuHa




ol A

INTERNATIONAL
YOUTH

TCHAIKOVSKY-

ORCHESTRA

OBOES

Balder Dendievel
Natalya Zelenina
Nikita Dementyev

CLARINETS

Vanessa Klopping
Yegor Chashchin

BASSOONS

Francois Rodewald
llya Krayukhin

FIRST VIOLINS

Andreas Neufeld
Olga Golunova

Yulia Polyanskova
Yelena Korolyova
Leonid Orlov
Yevgeniy Slipakov
Ksenia Zmeyeva
Vladimir Piskunov
Veronika Terletskaya
Anastasia Loiko
Alexandra Ziganshina
Alexander Shakhov

HORNS

Andrey Toporov
Marten Gotz

Lim Junghuyn
Anton Skorokhodov
Alexander Vutiras
Fyodor Rogin

TRUMPETS

Sang Min Kim
Mikhail Shestopyorov

TROMBONES
Tine Bizajl

Andrey Goryaev
Yevgeniy Shilkov

SECOND VIOLINS

Valentin Sanchez Pinero
Alina Platonova

Polina Umrikhina

Denis Bespomestnykh
Maria Savelyeva
Anastasia Kruchinskaya
Valeria Faizulina

Olesya Mamadgazieva
Victoria Sholokhova
Margarita Svalukhina

TUBA

Mikhail Gagarin

PERCUSSION

Dmitry Sokolov

Jose Maria Palacios Munoz
Vladislav Cherkashin
HARP

Veronika Lemishenko
Maria Pozdnyakova

VIOLAS

Daria Baranova
Yekaterina Shabalina
Alina Perminova
Vlada Grigorieva
Irina Pashnova
Daniil Smirnov

Daria Volkova

CELLOS

Olga Kalashnikova
Jakob Seel

Anastasia Chernukhina
Yevgenia Katayeva
Yelizaveta Latkina
Maria Khramtsova
Anna Borisova

Vadim Terletsky

Tatjana Rexroth
Alexander Kolotursky

Nikolaus Rexroth
Rustem Hasanov

DOUBLE BASSES

Vitaly Smolin
Sergey Kushvid
Leonid Tomin
Artyom Kolesnikov
Yelena Snegireva

FLUTES

Yeseul Banhg
Margarita Shubina
Yevgeniya Pevchikh

ORCHESTRA
DIRECTORS

Alexander Veselkov
Sergey Kushvid

COORDINATORS

Yulia Vashchenko
Yulia Tsvil
Svetlana Mishkina

29

occ o
==
o)
n_I.I_I
—
mg
X <T
(=1
o




Bucraaxa MU TepMasni E:
3HEPTETWUYECKMA NOBOP!
9neprocHabmenne salnﬂ)ﬂ"“e_"_' ;

c7no14wmona 2021 g

30

MPAMAA TPAHCNALINA
Ha caiite sgaf.ru

18.06 41 18:30

BarHep. «3onoto PeiiHa»

(nonycueHuyeckoe UCNONHEHHe)
YaiikoBckmit-opkecTp, Kpuctod Ltékkep, Mept Cmutc,
Onueep Ligapr, Mapkyc Ledep, Jlykaw KoHeuHsl,
Moaxum Xéx6ayap, Pepanqang Gpon Botmep, Makcum
Lnbikos, EBrenuit Kpiokos, Esa ®orenb, EneHa Xuakosa,
Knaegwns bawkupuesa, EBrenns YepHosa,

Enena CugopeHko, Buktopus MacniokoBa

BonbLoii 3an CBepAnoBCKOA GunapMoHum

KOHLEPTHAS NMPOrPAMMA

13.06 BC

KamepHbiit KOHUEpPT

B pamkax MHTepaKTUBHOI BbICTABKM
«JHEepreTMYecknini NoBOPOT.
OHeprocHabxeHue 3aBTPALLHEr0 [HS»
ToproBo-pa3BnekartesnbHbii LeHTp META

9KCKYPCUN

14.06 nH

Myseii-waxra
bepésosckuii

19:06 c6

Crapbiii [lemupoBCKuii 3aBog,
9KO-MHAYCTPUANbHbIA TEXHOMapK
HuxHwii Tarun

EXCURSIONS

" i e

LIVE STREAM

at sgaf.ru

Wednesday, June 18, 18:30

Wagner. Das Rheingold

(Semi-Staged Performance)

Tchaikovsky Orchestra, Christoph Stocker, Geert Smithss,
Oliver Zwarg, Markus Schafer, Lukasz Konieczny,
Joachim Hochbauer, Ferdinand von Bothmer, Maxim
Shlykov, Evgeny Kryukov, Eva Vogel, Elena Zhidkova,
Klavdia Bashkirtseva, Evgeniya Chernova,

Elena Sidorenko, Victoria Maslyukova

Concert Hall of the Sverdlovsk Philharmonic

CONCERT PROGRAMME

Suhday, June 13

Chamber concert

As part of the Energy Turn.
Energy Supply of Tomorrow
interactive exhibition

MEGA shopping mall

Monday, June 14

Mining Museum
Berezovsky

Saturday, June 19

Old Demidov Plant
Eco-Industrial Technopark
Nizhny Tagil



Off-nporp
BbICTABKA

16.06 cp

3narto

OTKpbITVE NEpPBOIA NEPCOHANBHO 3KCMO3NLN
MacLTabHbIX NONOTEH-BIHTE3N XyLOXHUKA
Anekces MonywknHa

lanepes «3runa» CBEPANOBCKONA (uaapMoHum

ANCKYCCKU4A
I

17.06 ut

Mpupopaa u yenosek

Mogepatops!:

TaTbsiHa PekcpoT, UCKYCCTBOBEA,

Bepa lOpak, pykoBoauTens MonoféxHoit nabopatopumn
YpanbCckoro ropHoro yH1BepcuTeTa

Ypansckuii ropHbiii yHuBEpcuTeT

HuxHuiz Tarun

19.06 ¢6 17:00

Barnep. «3onoto Peitha»

(KOHUEPTHOE UCMONIHEHME)

Yarikosckuit-opkecTp, Kpuctod Ltékkep, ept Cmutc,
Onusep Ugapr, Mapkyc Wedep, Jlykaw KoHeyHsl,
Moaxum Xéx6ayap, Gepantang doH Gotmep, Makcum

Knasaus Bawkupuesa, EBreHuns YepHosa,
Eneta CupopeHko, Buktopus Macniokosa
bonbLwoii 3an HuxHeTarnnsckoi GpuaapMmoHum
(np. JlenuHa, 31)

LLnbikos, EBrennii Kptokos, Esa @orenb, EneHa Xnakosa,

EXHIBITION

Wednesday, June 16

Zlato (Gold)

Opening of Alexey Polushkin’s

first solo exhibition

of large-scale fantasy paintings

Aegis Gallery of the Sverdlovsk Philharmonic

DISCUSSION

Thursday, June 17

Nature and Man

Moderators:

Tatiana Rexroth, Art Critic

Vera Yurak, Head of Youth Lab, Ural Mining University
Ural Mining University

’EVENTS IN THE REGION
Nizhhy Tagil

Saturday, June 19, 17:00

Wagner. Das Rheingold

(Concert Performance)

Tchaikovsky Orchestra, Christoph Stocker, Geert Smithss,
Oliver Zwarg, Markus Schafer, Lukasz Konieczny,
Joachim Hochbauer, Ferdinand von Bothmer, Maxim
Shlykov, Evgeny Kryukov, Eva Vogel, Elena Zhidkova,
Klavdia Bashkirtseva, Evgeniya Chernova,

Elena Sidorenko, Victoria Maslyukova

Grand Concert Hall of the Nizhny Tagil Philharmonic

(31 Lenin Ave.)
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TOCTENPUAMHBIE MAPTHEPBI NMPOEKTA
rkinn usta

MAPTHEPbI CBEPA/IOBCKOW ®UIAPMOHUN

KOOHTYP  KASPERSKY: m'f

Casensesoi



Cnep/LioBekasi
roCy/1apCTBCHHAs
aKa/IcCMIUICCKasl
Purapmonug

620075 ExkatepuHbypr
Kapna JIubkHexra, 38-A

Sverdlovsk
Philbarmonic

620075 Yekaterinburg
K. Liebknecht str., 38-A

+7 (343) 371-66-83
.1 sgaf.ru




